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ONDUCTORS of provincial choral societies often fail to 
(; obtain the best results from the bodies of singers over 
which they preside, because of their neglect to practise 

arefully the several parts separately. Before a composition 
‘f any importance can be adequately interpreted, it is neces- 
sary that the sopranos shall gain a clear idea of, and a mas- 
tery over, their part—viewed in itself, and in the same man- 
ner the altos, tenors and basses. After this has been done, 
the various parts will appear clear and comprehensible when 
nsidered as separate elements of a whole. The practice 
of individual parts should be done, whenever possible, under 
the conductor's personal supervision; then, at the final per- 
formance, director and singers will thoroughly understand 
Steadiness and delicacy can only be obtained in 


each other, 


this Way 


l seems remarkable that in the present age there should 
| be the slightest objection expressed against the employ- 
ment of the majestic organ in church, Yet this very ques- 
tion of the “kist o' whussles” is still being discussed in 
Scotland, and by at least one religious denomination in this 
country, although the result, as formerly, is likely to be 





against the use of the grandest musical instrument ever in- 
vented by man. Of course, there is no accounting for all 
the vagaries of the human mind; but liberal-minded men 
must regret the fact that religious education can be so nar- 
row as to cause presumably sensible men to refuse the aid 
of a distinctively religious instrument in meetings held to 
glorify and praise their Creator. Time is likely, in the end, 
to wipe out such bigotry, when those who strenuously ad- 
vocated the “ non-organ” doctrine will be looked upon as a 
peculiar set of zealous but ill-balanced fanatics. 


meen: xi 

HE trials and tribulations of Berlin pianists seem about 
T to commence. Men with no music in their souls, who 
have no desire to hear the scales and arpeggios practised by 
fair arms and fairy fingers, have circulated petitions for sig- 
nature throughout the German metropolitan city (which 
petitions have been numerously signed), in which they pray 
the government to restrict the time of piano playing and 
practising to the hours between 11 A. M. and 12 noon, and 
between 8 and 11 P.M. If such a city ordinance is passed, 
Berlin wi!l soon be deserted by music teachers and students, 
and a little town in the suburbs will spring up under the 
peculiar but suggestive title of “ Piano Practising Town.” 
Great men always come to the front in times of great trials 
so that we may expect greater pianists than ever lived before 
to proceed out of the city that desires to become famous as 
the “ champion suppressor of pianists.” 


HERE is much to amuse the keen observer in the mu- 

sical world. So much gush and uncurbed enthusiasm is 
rampant everywhere that an unaffected and able opinion on 
any musical matter is a welcome relief to it all. An anecdote 
told here will illustrate how absurd most musicians are. An 
executant was called upon to play a piece by a composer who 
was present on the occasion. After having finished, the 
player remarked to another performer: “I am glad I got 
through it all right. I never had such a task in my life. I 
have not the slightest idea of what I have been playing, or 
what the composition all means.” Yet when the composer 
of this misty production was introduced to the speaker he 
said : “* Never have | heard an artist who so completely caught 
my meaning, and so wonderfully interpreted it.” The weak- 
ness of musicians’ brains is proverbial, but here is something 
extra ridiculous for them to ponder over. 


F the Legislature of the State of New York gives toa 
musical institution or school the authority to confer the 
degree of Doctor of Music, or any degree that carries dis- 
tinction with it, it can also give authority to any school or 
institution to confer the degree of Doctor of Philosophy 
upon any or all of its teachers. But would that signify 
anything? Does not this whole transaction at the Grand 
Conservatory of Music, in which Mr. Eberhard was given 
the degree of Doctor of Music, look very suspicious? Mr. 
Theodore Roosevelt, who presided, shines as a reformer, 
but what consistency is there between his pretensions as a 
reformer and his connection with this matter? It appears 
as if he has been imposed. upon in some shape or other. 
Just at present when the Music Teachers’ National Associa- 
tion of America is endeavoring to arrange a plan by which 
diplomas and degress may be conferred upon such teachers 
and musicians as can pass an examination, the autherity of 
the State Legislature is applied in the interests of a private 
No musical authority is consulted, no examina- 
Are we Ameri- 


institution. 
tion takes place, no public notice is given. 
cans to be humbugged continually ? 


ACTS are stubborn things, and cannot well be disproved. 
That the musical public is beginning to be educated 
above and beyond the old Italian operas that used to 
thoroughly satisfy our grandfathers, is plainly to be seen on 
all sides. Reports from London state that all the higher- 
priced seats for the entire season of the German opera per- 
formances at Covent Garden have already been sold, so that 
the financial success of the affair is assured before hand. 
This is good news to all real musicians, wherever they may 
be, for public taste and encouragement have something to do 
with the production of the truest and best in art. English 
opera also flourishes vigorously in England, at least, for 
Carl Rosa has signed a contract for an English opera season 
at Drury Lane next April. When this announcement was 
made from the stage, at the end of the last performance of 
the season just ended, the audience present gave forth salvos 
of applause. The production of operas by English com- 
posers is, therefore, assured, we are glad to say. 





ANTED—FOR THE UNITED STATES ARMY 
competent Band Musicians. Apply to Superintendent 
General Recruiting Service, Army Building, New York City, 
or in person or by letter to the nearest recruiting officer. 


ANTED.—A CONDUCTOR. THE MILWAUKEE 
Musical Society, Milwaukee, Wis., desires the ser- 

vices of a competent Musical Director, who has experience 
both as a conductor of choruses and orchestra. Address Mr. 
WM. ROHLFING, Treasurer, Milwaukee, Wis. e 














THE RACONTEUR. 
- 
HE petitions to the municipal and police author- 
ities, made by the people of Berlin, praying that piano 
playing may be confined to the hours from II A. M. to I2M., 
and from 8 to II P. M., raise momentous questions. 

The proposed confinement is declared to be in the interest of 
invalids and real estate. - 

This includes lunatic asylums and the back yards reserved for 
cats. 

The proposition develops a new bond in Nature—sympathy be- 
tween the American hog and the piano. They become both sub- 
jects of persecution. 

This draws the hog nearer to the piano, and it makes the piano 
bristle with tender twangs of foreign consumption. 

This must be wearing on the piano and tough on the hog. 
Time alone will show which has the tougher time of it. 

As Bismarck is death on the American hog, the query is, will 
he be hog enough to play on Berlin pianos to the tune of the 
petitions ? 

This depends, undoubtedly, on the relation of the proposed 
confinement to Socialism. 

Socialism breeds discontent, and vice versa. The clash, bang, 
trituration and roar of one hundred thousand pianos—the num- 
ber in Berlin—all see-sawing at the same time, would certainly 
give discontent, not only to the people, but even to the dogs, 
horses and rats of Berlin, Therefore Socialism would be pro- 
moted by the change. 

The sound might drive out all the vermin. But as it would 
kill off the people, there would be nobody left to enjoy the situ- 
ation. 

The American hog would enjoy it. 
he got there. 

If the plan were put into operation in Alsace and Lorraine it 
would cause an exodus of the French element within twenty-four 
hours—provided every German practised and played ‘' Die Wacht 
am Rhein” in different keys and in tempo rubato. 

The thing could be stopped then, and the German element 
would recover within a week—on beer—and so the two provinces 
would be forever united to the fatherland. No Frenchman would 
ever again be seen in that quarter of the globe. 

This would end the war, however, if repeated daily. 

As it has been implied already, the Berlin petitioners as<ert 
that promiscuous piano playing in that city is depreciating the 
value of real estate. 

Now, what effect in this direction would the proposed law have 
in New York city? 

I have time for only one phase of the matter. 

I think that every right-minded person—including real estate 
agents—will agree in this: It would knock flat and apartment 
houses higher than a kite, and it would send real estate down, 
accordingly. 

Let us see : 

As the tendency is upward in apartment houses, we can start 
with a ten-story one. 

Suppose on the first floor, right, at eleven A. M., promptly, a 
sweet Miss of twelve summers begins practising a Beethoven 
sonata. At precisely the same moment, first floor, left, an old 
maid of fifty strikes up, ‘‘ I’m ever young.” 

Second floor, right: Lank young man, with long locks and 
kiss-me-quick-or-I-die expression, breathes out,‘‘A nostri monti.”’ 

Second floor, left: Young widow, blue eyes, languishing air, 
“ Baby mine.” 

Third floor, right: Fat woman, 250 pounds, pounding away at 
‘*T lean toward thee!” 

Third floor, left: Beatty, ‘‘ Some day.” 

Fourth floor, right : Escaped lunatic, ‘* I’ve come home to die.” 

Fourth floor, left : American composer, ‘‘ To foreign Jands I'll 


go. ” 
One thing must not be forgotten—the air-shaft. 


Problem: Given twenty pianos and one air-shaft, how many 
tenants will be left ? 

Answer: They will all be left—out in the cold. 

Who will be lett? The tenant, not the pianos. 

Why? 

Because people can get along without a roof over their heads ; 
they must have pianos. 

When people move in May, they may leave the house behind; 
but the piano, never! 

Verily, if the Berlin plan were carried out here, it would oper- 
ate worse than the famous decrees of Nepoleon. 

It would blockade every apartment-house. 

So, I say to the people of Berlin: Go piano, aye, pianissimo ! 








He would be dead before 
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Gaetano Donizetti. 


AETANO DONIZETTI (Domenico Gaetano 
Maria) was born November 29, 1797, and not in 1798, as 
Fétis, Clément and other biographers say. In the Italian biogra- 
phies of the composer the date is correct, and the writer of this 
His parents were 
poor, but the boy found a valuable protector in Simone Mayr, the 
celebrated composer, who opened the conservatory to him, and 
afterward recommended him to Mattei in Bologna, under whose 


article has a copy of the baptismal record. 


care he completed his musical education, 
Resolved to write for the stage, he produced his first opera, 
‘*Enrico di Borgogna,” in Venice (1818). 


its striking melodies. 
Rossinian, no other style being tolerated in the Peninsula, 
was not until 1830 that he was enabled to write in a style of his 
own, although he had shown great originality in many of his 
operas written from 1824 to 1830. ‘* Zoraide di Granata,” Rome 
(1822), was his next success, and in reality founded his fame. 
Fétis and others say that he served in the army and married Vir- 
ginia Vasselli this year. Donizetti was never in the military ser- 
vice of Austria, but his brother Giuseppe served, and his marriage 
took place some years later. 


and it 


“Zoraide” was followed by “La Zingara,” a masterpiece of | 


opera buffa, and among twenty odd scores written up to 1830 we 
may mention the following as being the best : 
“L’Ajo nell’ Imbarazzo,” a worthy forerunner of “ L’Eiisir,” 


which always remained Donizetti’s favorite among his comic | 


operas, even after ‘‘ Don Pasquale.” 


**Olivo e Pasquale,” a bright and melodious work ; ‘* Otto | 


mesi in due ore” (1827), a romantic opera; ‘‘ L’Esule di Roma” 
(1828), which contains the famous terzetto that made his name 
known all over Europe, even before ‘‘ Anna Bolena;” ‘‘ II 
Paria” (1829), which contains noble passages and ‘‘ La Regine 
di Golconda,”’ Genoa (1828), one of his most charming operas, 
which still holds the stage. 

** Anna Bolena,” the sixth opera Donizetti wrote, in the year 1830, 
was produced in Milan, and was sung by Pasta, Orlandi, Rubini 
and Galli. Its success was immediate and prodigious, and inaugu- 
rated the long list of the composer’s triumphs. Emancipating 
himself from the Rossinian influences, he created a style of his 
own, and he is by no means indebted to Bellini, as some critics 
state. Donizetti's early operas teem with soft, delicious, delicate 
or dreamy melodies, written when Bellini was in his teens. 

‘* Fausta,” written for Naples (1831), followed ‘‘ Anna Bo- 
lena,” and then ‘‘ Ugo Conte di Parigi’’ was produced. This 
fine opera was injured by the ridiculous changes made in Ro- 
mani's libretto by the idiotic censors. Donizetti felt chagrined, 
but gained a triumph with his delightful masterpiece. ‘‘ L’Elisir 
d’Amore” was dashed off within a week on a French libretto 
hastily fixed up by Romani, and which had served Auber for his 
“Philtre.” ‘* L’Elisir d'Amore” was instantly recognized as 
being the most charming opera bouffe written since ‘‘ Il Bar- 
biere.” 

In the autumn of 1832 the maestro composed his “ Sancia di 
Castiglia,” which he dedicated to his beloved teacher, Mayr, and 
in 1833 he produced three admirable works, ‘Il Furioso,” 
‘*Parisina” and ‘‘Torquato Tasso,” They all increased his 
fame and are full of the most exquisite melodies and dramatic 
scenes. 

His next great work was the world-renowned ‘‘ Lucrezia Bor- 
gia.” Strange to say, it did not please at first, the singers being 
second-class ; but when properly introduced it created a furore. 
Mercadante was engaged to treat the subject, but owing to some 
trouble with his eyes he induced Donizetti to write the opera in 
his stead. 

The year 1834 was a busy one for the maestro. He composed 
‘*Rosmonda d'Inghilterra,” afterward changed to ‘‘ Eleonora di 
Giuenna,"’ “ Maria Stuarda,” changed to ‘“‘ Buondelmonte,” and 
‘* Gemma di Vergi,” which still holds the stage. The first was a 
triumph for the great French tenor Duprez, but the second was 
harmed by the interfering censors. 


Called to Paris in 1835, Donizetti produced a masterpiece, | 


‘*Marino Faliero,” which was not appreciated, although the 
second act contains some of the most dramatic music ever written. 
But upon his return to Naples in 1835, his good fortune favored 
him and the adorable ‘‘ Lucia” was composed. This work is 
unquestionably Donizetti’s masterpiece of sentimental and poeti- 
cal music, as “Don Sebastiano” is his masterpiece of grand 
opera. The sextet, mad-scene, and finale of this work are un- 
surpassed for melody, passion, art and feeling. ‘‘ Belisario,” a 
noble work, followed “* Lucia,” and then in rapid succession, the 
great maestro improvised ‘‘I] Campanello,” and ‘‘ Betty,” two 
spirited /farsas, ‘“‘L’Assedio di Calais,” ‘Pia de’ Tolomei,” 
“Roberto Devereux,” ‘‘ Maria di 
Parigi.” Returning to Paris, he produced “ La Fille du Régi- 
ment,” ‘‘ Les Martyrs” (an amplification of his ‘‘ Polinto,” writ- 
ten in Naples for Nourrit, but forbidden by the censors ; ‘‘ Rita,” 
in one act (performed after his death), and ‘‘ La Favorita,” his 
fifty-sixth opera. In 1841, his ‘‘ Adelia” was brought out suc- 
cessfully in Rome, and his ‘* Maria Padilla” (in Milan (1841-42). 
Accepting fine offers from the Austrian capital, he became 


It did not produce a 
very great sensation, but his second opera, ‘‘ Pietro il Grande” 
(afterward ‘‘ Il Falegname di Livonia”), drew public attention by 
At this period of life Donizetti’s style was 


Rudenz,” and ‘‘ Gianni di | 





mattre de chapelle to the Emperor, and in 1842 produced his 
charming opera, ‘‘ Linda di Chamounix,” in Vienna. In January, 
1843, ‘‘Don Pasquale” obtained a tremendous success in Paris, 
and this was followed by ‘‘ Maria di Rohan” (Vienna), “* Don 
Sebastiano” (Paris), and ‘‘Caterina Cornaro,” his last opera 
(Naples). ‘‘Gabrille de Wergi” and ‘‘ Le Duc d’Albe” were 
both posthumous. 

In 1845 Donizetti's health suddenly failed, and a spinal dis- 
ease, which had been slowly progressing, cut short in the prime of 
life the career of one of the greatest composers Italy has pro- 
duced. He was at work on an opera called ‘‘ Circe" at the time. 
By the advice of the doctors he was removed to Ivres toa mai- 
son de santé. He remained there some time, becoming worse 
and worse every month. He sometimes recognized visitors, but 
rarely, and finally his intelligence almost totally disappeared. 
Again taken to Paris without any improvement, it was resolved 
that he should be taken to Italy, and, in Bergamo, his native 
town, he expired April 8, 1848. 

Donizetti wrote sixty-six operas and innumerable cantatas, 
overtures, quartets, canzoni, odes, duos, albums, &c. His best 
biographers are Messrs. F. Ciconetti (1863) and Alborghetti and 
| Galli (1875). He was buried in the Cathedral of Bergamo. The 
| portrait we publish of the great maestro represents him as he 
looked in 1840 and was taken from the Musical Critic. 

F. S. S. 




















A Posthumous Conversation with Donizetti. 
HE night after I had completed my “ Life of 


| 
Gaetano Donizetti,” a work which had been a labor of love 
| to me for nearly seven years, wearied by a long mental strain and 
| the annoyance of correcting proof, I fell asleep in my chair. 

| I know not how long I remained in a dreamless state, but sud- 
| denly I felt a presence in the room; a something indefinable 
| warned my drowsy senses that I was not alone, and, in a state of 
| helpless physical coma, my mind gradually recovered from the 
Morphean effect of a strong sleep, and opening my languid eyes 
I saw the image of Donizetti, in flesh and blood, standing before 


Bewildered and affrighted, I was about to cry out, when he 
smilingly addressed me with a grave, melodious voice. 

‘‘Fear not,” he said, ‘‘ although a deathless spirit, I have 
assumed my mortal guise, and I come to you as once I was on 
| earth. I come to you to thank you for your love and devotion to 
| my memory, and, by the grace of powers unknown to those who 
| have not passed the threshold of the tomb, I now, for a short 
space, can speak with you as mortal to mortal, and I am fain to 
ask you many things.” 

By degrees, as he spoke, I began to recover my shattered 
nerves, and gazed long and anxiously at the face which had 
haunted me for years and into those eyes which seemed as 
inspired as they once were when real life shone radiantly from 
their depths. 

“Gaetano,” I cried, ‘‘am I dreaming? Can spirits come from 
another world? Does blessed immortality exist ?” 

“You can see and judge,” he replied, ‘“ for nearly thirty-five 
years what was perishable of me has rested in the grave, what is 
immortal you now behold.” 

‘‘And, do you know what has passed upon this earth since 
death?” I asked. 

‘* No, that power has not been granted to me, but I have the 
consent of gracious powers to learn from you what has passed. 
The records of the dead since my days on earth are known to me ; 
the actions of the living I know naught of.” 

Being. at this moment, perfectly calm, I mentally resolved to 
take the utmost advantage of my extraordinary good fortune, and 
simply said, as the spirit sat before me, ‘‘ Let me feast my eyes 
upon you.” 

I had in my collection several portraits of the great composer, 
one of which, taken in 1835, strikingly resembled the form before 
me. Donizetti was above the average height, his brow was broad 
and white, and clusters of a rich brown hair curled at his temples. 
His mouth was full, but delicately chiseled, and his eyes were 
filled with a light I can only call divine. 

He bade me speak without reserve, and I, in a disconnected 
and excited way, informed him of my labors in his behalf and 
the difficulties I had overcome while endeavoring to do his great 
name justice. 

‘*T am surprised,” he added, ‘‘that one of my own country- 
men never attempted this task. Am I no longer cared for in 
Italy?” 

‘*On the contrary,” I replied, ‘‘ your memory is cherished 
wherever noble hearts and noble intellects are to be found ; but 
you have not been honored to the same extent as if you had been 
born a German ora Frenchman. There is a bust recalling you 
| at “‘ La Scala” and a monument by Vela in the Cathedral of 
| Bergamo, but on the Piazza of your native city no luminous 
marble represents you to the passers-by. 

A shade of sorrow passed over his broad, white brow, and he 
asked: ‘‘ Are my works performed ?” 

I answered: ‘‘ Of Rossini’s operas, only eight or nine keep the 
stage ; of Bellini’s, three—‘ Norma,’ ‘ Puritani’ and ‘ La Son- 
nambula ;’ of Pacini’s, one—‘Saffo;’ of Mercadante’s, three 
or four ; of yours, in Italy and abroad, about twenty.” 

‘*Is my ‘ Don Sebastiano’ among them ?” he asked eagerly. 

‘*It is ; and justice has been rendered to that masterpiece.” 

With a grateful sigh, the spirit added: ‘‘ And my ‘ Lucia’?” 

‘* Thousands upon thousands of times in every portion of the 
civilized globe it has been given to crowded houses. Its genius 
is alike recognized by the cultured and the masses. Only a 








month ago in Paris it drew thousands of people at two opera 
houses. Do you hear any music like it in the spirit-land ?” 

Donizeiti smiled, and said : ‘‘ I cannot answer your question.” 

I added boldy, ‘‘ Well, I hardly think it possible that any 
melody more celestial than ‘Tu che a Dio’ is sung in heaven, 
or anything more exquisite than ‘ Spirito gentil’ !” 

“Hush!” said Donizetti, ‘‘ you know not of what you speak. 
Tell me of my friends now living. Did they help in your work? 
Did those whom I had aided aid you?” 

‘*In most cases, yes ; and from many unexpected quarters I 
received generous as‘istance. But, alas! you will be ashamed 
to hear that others, ones you admired, disregarded my appeal 
and insulted the glory and pride of Italy and of Italian song by 
refusing to aid me.” 

‘* And their names?” 

‘* The greatest of all, he who should have been proud to honor 
you, refused to speak.” 

‘** His name?” 

** Verdi.” 

** Verdi?” 

“Yes, Verdi. Not content by keeping an ungrateful silence, 
he whose débuts you encouraged generously, refused to attend 
the ceremonies at Bergamo, in 1875, when all musical Italy as- 
sembled to honor you and your good master, Mayr. He the 
representative of musical Italy !” 

Looking again-at the form, I saw that Donizetti was greatly 
overcome, and that tears trickled down his cheeks. 

Continuing, I said: “ Yes, his conduct was outrageous. He 
was deeply indebted to you, and I shall devote time and care to 
the work of bringing before the world proofs of his indebted- 
ness, not to say plagiarisms, and his actions should be known in 
the spirit land.” 

Donizetti listened to me with astonishment, his tears ceased 
to flow, his glorious eyes seemed to glow with celestial light, 
and simply, in tender tones I never can forget, while they thrilled 
my whole soul, said : 

“* 7 forgive him.” 

Then suddenly he arose. 
opening my eyes again, found that the vision had vanished. 
F.S. S. 


I felt a kiss upon my brow, and 


Great Composers on Donizezti. 
Rossin1.—‘‘ He is my worthy successor, and the only musician 
in Italy capable of directing my ‘Stabat’ as I would direct it.” 
(1842.) 

BELLINI.—‘‘ I admire his genius and like the man,’’ (1830.) 
Pacini.—‘‘ His inspirations are divine.” 

BERLI0z.—‘‘ The finale sextet of ‘Lucia’ is a masterpiece, 
and thrills me.” 


MENDELSSOMN.—‘‘I would be proud to have written ‘La 
Fille du Regiment.’ ” 
MERCADANTE.—"‘ ‘ Lucrezia Borgia’ is a masterpiece,” (Mer- 


cadante was to have composed the music for “‘ Lucrezia Borgia” 
himself, but owing to a serious trouble with his eyes, persuaded 
Donizetti to write it in his stead.) 


HaLtvy.— Parts in ‘ Lucia’ and ‘ Favorita’ will never be 
surpassed.” 

AvBER.—" He is Rossini the second.” 

ADAM.—“‘ His versatility is astounding.” 

Liszt.—“ ‘ Favorita’ is Donizetti’s best opera, in my opinion.” 
(1840.) 

WAGNER.—“ The overture to ‘Les Martyrs’ is a masterpiece 
of melody and science.” (Wagner arranged this overture for 

F, S&S &. 


piano solo.) 


VILLIERS STANFORD'S setting of Browning’s “ Cavalier 
Songs" will be given by a chorus of fifty voices at the Prince's 
Hall, Piccadilly, London, on the 2ist inst. 


— ~>> me 


Allen A. Brown, an active member of the Apollo Club, 
who, with his brother William H., of Chicago, felt in need of a 
business vest, left Boston some four months since to make the Eu- 
ropean grand tour on a liberal sca/e and duet. brown, returned cn 
Monday week at four o'clock shavp. It was alto-gether a natural 
and harmonious finale that these musical enthusiasts should make 
an andante passage occupying a space of tenor twelve days in the 
Sam-arvia, and it was oppor-tune that one of our staff should 
make a note of it and welcome them to their home fats and busi- 
ness dase again. Many persons, expecting the steamer and u-sing 
the Cunard passports, were on the wharf in good “ime that could 
not be 4eat, to metre and a score of friends.—Boston Home Jour- 
nal. 


— —— 
The following Mapleson gush was published in Sunday's 
Tribune: “Speaking about opera festivals, F. W. Peck, who 
arrived from New York a few days ago, reports having had a 
chat with Col. Mapleson prior to his departure for Europe, in 
which that impresario gave the assurance that he would certainly 
return in time for the next opera season ; that he had contracts 
signed with Patti, Scalchi and others; that he had secured con- 
trol of the Metropolitan Opera House, and had other definite 
American engagements. He asserted that he would make good 
his contract for the carrying out of the proposed opera festival 
here in the spring of 1885.” In contradiction to all this, it is 
stated in the Paris Vo/taire that M. Maurel, the baritone singer 
and manager, is negotiating with Mme. Patti and Signor Nicolini 
for his next winter’s season of Italian opera at the Théatre 
Italien. Blow away, Colonel ! 
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THE MUSICAL COURIER. 








PERSONALS. 


NEVADA'S WANDERINGS.—Mlle. Nevada, the American 
prima donna, will sing in three oratorios at the approaching Nor- 
wich Festival. Afterward she will go to Madrid, Barcelona and 
Lisbon. Her fame is on the increase. 

MICHAEL Costa’s SuCCESSOR.—Hans Richter, the 
great German conductor, has been chosen by the directors of the 
Birmingham Festival to succeed Sir Michael Costa as conductor 
of the next great musical event, which occurs next year. English 
journals say ‘‘another foreigner,” of course. Sir Arthur Sullivan 
was the only other musician considered. 





A [PARTIAL Success. — Miss Josephine Yorke, the 
sprightly contralto, who was here with the Mapleson troupe last 
season, has returned to the Carl Rosa English Opera Company. 
She did not achieve more than a succes d’estime here. 

Not DYNAMITE.—The veteran baritone, Signor Cotogni, 
who is now singing at Covent Garden Theatre, London, recently 
met with a serious accident. He has been injured in the face and 
hands by the explosion of a bottle of paraffine oil. This has 
necessarily inconvenienced him and the management somewhat. 

An AUTHOR GONE.—Herr Lensz, the author of “ Beet- 
hoven and his Three Styles,” ‘* Beethoven, an Art-Study,” and 
other works, has just died in St. Petersburg. He was a man of 
quite advanced age. His fame as a musical writer will live for 
many years. 

Unuappy GouNnop!—Mrs. Weldon has been granted 
permission by Justice Grove and Baron Huddleston, of the 
Queen's Bench, London, to serve a writ on M. Gounod, against 
whom she proposes bringing an action for breach of contract. 
Unhappy and persecuted Gounod! Mrs. Weldon has just recov- 
ered $2,500 damages for libel against Mr. Johnson, London cor- 
respondent of the Paris Figaro. Happy Mrs. Weldon ! 

No Doust oF It.—A Boston musical wonder is one 
Master Herbert Bistwell, a pupil of Eichberg’s violin school. He 
is only five years old, and yet has excited great astonishment and 
admiration by his remarkable performance of a Bach gavotte. He 
is considered a prodigy. 

By A LARGE MAJORITY.—We recently reported, on the 
authority of foreign journals, that Gernsheim was to succeed 
Hiller as director of the Cologne Conservatory, but the latest and 
most accurate advices state that Herr Franz Wiillner, the Dresden 


conductor, has been elected by a large majority by the municipal- | 


ity of Cologne to succeed Hiller. 

A SYMPATHETIC VOICE.—The Swedish tenor, Bjork- 
stein, who was here with the Nilsson troupe, in conjunction with 
Miss Hope Glenn, recently appeared in Paris before an audience 
for the most part made up of the American colony in that city. 
Critics pronounce his voice fresh and sympathetic, and he is 
said to have obtained an agreeable success. Here he was fairly 
successful also. 


sario, of Paris, has returned from from Saint-Raphael to Paris, 
and resumed the management of the Opéra-Comique. His health, 
which was impaired, has been much improved by his abstention 
from official occupation. 

To His First Love.—Leopold Aver, the violinist, who 
succeeded Anton Rubinstein as director of the concerts given by 
the Imperial Society of Music, St. Petersburg, intends resuming 
the career of a virtuoso, and will next season undertake a long 
concert-tour. He is more fitted for concert-playing than as the 
head of a school for teaching music. 

HANDSOME DELIBES.—-Lés Délibes is not yet fifty. All 
He is a handsome, 
intelligent-looking man, with a large, ample forehead, small, 


his life has been a gradual ascent to fame. 


sharp eyes and dark brown hair, and a beard which is very long 
and thick. Both he and his wife are remarkably fond of the 
country, and his recreation is, strange to say, gardening. 

OVER THE OCEAN BLUE.—Mr. and Mrs, Chas. Webber, 
of Boston, wili sail for Europe this month, and will pass some 
four months in England, France, and Germany. 
study during this time, and one treat they expect to enjoy is to 
attend the Wagner performances in Munich and Bayreuth. 

We HoLp OuR BREATH.—-Maurice Strakosch has gone 
to Europe, intent, it is rumored, on operatic matters. Reports 
state that he has entered into arrangements with Mme. Nilsson 
for a farewell tour to extend over two years. Some people assert 
that Maurice Strakosch is likely to be the manager of the Metro- 
politan Opera House next season, as there is no prospect of Mr. 


Gye and the directors coming to an agreement about the matter. 
a ' 


Developments are, of course, awaited. 

A RISING COMPOSER.—One of the rising composers of 
Italy is Signor Giovanni Frojo. Besides being one of the most 
brilliant pianists of the Peninsula, he is a composer of great 
talents and rare promise. He was born at Catanzaro in 1847. 
His critical work on Indian, Egyptian and Greek music is wholly 
admirable. 

A ONE-ARMED Musician.—Count Géza Zichy, the one- 
armed Hungarian piano player and composer, has just completed 


one of his extensive concert tours, the proceeds of which he invari- | 
ably devotes to charitable purposes. Count Zichy lost his right arm 


at the age of fifteen by the discharge of his gun while hunting. 
He has trained his left so marvelously as to deceive by his play 
the ear of the listener, who can scarcely be persuaded that such 
brilliant effects may be produced with one hand only. His com- 


| condition.- 


Both intend to | 
| the honors of the Royal Academy of Music. 





positions have met with equal favor. They are all intended for 
the left hand, and Liszt has declared that they are better in style, 
more delicate in taste, and stronger in effect than many composi- 
tions for two and four hands. He finds them, however, exceed- 
ingly difficult and only adapted to players of the author’s skill and 
training. 

WOMAN'S PREROGATIVE.—A young lady violiniste, Miss 
Adelina Dinelli,who has achieved some notoriety as a performer in 
England, where she has received her musical training, has recently 
been presented with a genuine Stradivarius violin. It was given 
to her, an English paper states, ‘‘in recognition of her distin- 
guished ability.” So do the number of lady violinistes increase, a 
matter for congratulation, seeing that formerly the piano was the 
only instrument that the fair sex used to think it befitting to 
master. 

A COMPOSER’S FRENZY.—Verdi's life is thus described by 
those who profess to know it all: He shuts himself up in his 
private room for hours every day, and is said to leave it only 
when he needs food and sleep. His wife permits nobody to see 
| him without his permission, and she herself leaves him alone to 
| his meditations and compositions. Perhaps many of the latter 
| will not be published until the composer’s death. The Gazetta 
Musicale, of Milan, professes not to know anything about the 
new opera by Verdi—*‘ Othello” or ‘* Iago.” 





AN ILL-FATED COMPOSER. — Frederic Swetana, born 
1824, a well-known Czech composer, has succeeded in composing 
himself into madness ; for he is now shut up in alunatic asylum at 
Prague. He became completely deaf in 1874, and was therefore 
compelled to resign his position as conductor of the National 
Theatre at Prague, where several of his operas have been pro- 
duced, among them “‘ Les Branibors en Bohéme,” ‘* La Fiancée 
Vendue,” “ Le Secret,” and ‘‘ Le Baiser.” He was a great ad- 
herent to the Wagner-Liszt school, and leaves a number of 
symphonic poems and many valuable pianoforte compositions. 


PLEASANT FOR HERR GERICKE.—The members of the 
Vocal Association, of Vienna, connected with the Society of 
the Friends of Music, recently gave a farewell concert in honor of 
Herr Gericke, who has resigned the conductorship of the Asso- 
ciation to accept an appointment in Boston. Previously to 
entering the large concert-room, Herr Gericke was presented by 
Baron Hoffman, President of the Society of the Friends of Music, 
with a splendidly written address in the name of that body. Then 
in the concert-room, after various pieces sung by Mme. Papier, 
Dr. von Raindl, having made a speech in which he eulogzied very 
highly the talents and services of Herr Gericke, handed the latter, 
in the name of the Association, a valuable watch and also an ad- 
| dress, signed, by all the members, male and female. Herr 

Gericke returned thanks, and the concert then proceeded. 
TORONTO’S GOOD SENSE.—Mme. Trebelli recently sang 
| in a concert given at Toronto. Her reception was of the most 
enthusiastic sort even before she began to sing, but at the end of 
the first solo, ‘* Di tanti palpiti,” the audience broke into plaudits 





| that made the very walls of the concert hall ring, and, of course, 
CARVALHO’S RETURN.—M. Carvalho, the noted impre- | 


she had to reappear and sing again. The press, as a whole, 
write about her interpretations in glowing terms. Certainly, she 
is an artiste of rare merit, as New Yorkers have had occasion to 
judge the past season at the Metropolitan Opera House. 

STRANDED LILLIAN.—Miss Lillian Russell has come to 
grief at last. Her ‘‘ Billee Taylor” Opera Company, which has 
been traveling on the continent for some time, has broken up 
at Lausanne, Switzerland. The director has disappeared, while 
the various artists are without money. The hotel keeper has 
seized their baggage, and thus they are in a very demoralized 
Poor Lillian! she would have done better to stay 
here, where her engagements were sure and payed her. 

DEATH OF A CRITIC.—Max Goldstein, the well-known 
musical critic, and a former proprietor of the German musical 
journal, Die Musikwelt, died at Berlin, a few weeks ago. He 


| was a writer of some force. 


A PIANISTE’S SUCCESS.—Mrs. Dutton Cook, widow of 
the late distinguished British dramatic critic and novelist, recently 
gave a morning concert at Prince’s Hall, Piccadilly, London. 
She is known as the Miss Linda Scates, the pianiste, who won 
Her success at the 
late concert was quite flattering. 

THE YOUNGEST YET.—Willis E. Nowell, a Boston vio- 
linist, who was mentioned in our columns last issue, has been 
decorated at the Acndemy of Music, Berlin, and made an honor- 
ary member of the Academy of Art and Science. Mr. Nowell is 
said to be the youngest man who ever received the honor. 


HARRISBURG’S TALENT.—One of the most prominent 
musicians of Harrisburg, Pa., is H. H. Rich. He went from 
Boston to that city as conductor of the Mozart Club. Harris- 
burg papers say that it is a pleasure to witness his. ability in con- 
trolling a large body of singers. His energy is said to be tireless. 








Just FROM Boston.—“ Do, Imogene, keep away from 
the piano, please. Your attempted playing tires me.” ‘“‘ Why, 
now, Clotilde, you said only week before last that I was playing 
remarkably well.” ‘‘I know, Imogene ; but my judgment was 
immature. You do play some of Liszt’s simple music quite well, 
but since I was in Boston my soul cries out for Wagner. I would 
learn the ‘ Wedding March’ from ‘ Lohengrin,’ if I were you.” 
‘I'll learn my wedding march from this house before you will. 
Yours will be music of the distant, very distant future.” Con- 


| versation followed by true sisterly silence.—H/artford Post. 


Ladies’ Choral Society. 


CONCERT took place on Thursday evening 

last in the chapel of Holy Trinity Church, in Harlem. It 
was given by the Ladies’ Choral Society, an organization under 
the direction of Paolo F. Campiglio. The programme included 
Abt's cantata entitled ‘‘The Water Fairies,” in which Mrs. 
Skillman and Misses Buckhout and Fellows appeared as soloists. 
The cantata is noted for its melodic beauty, and contains some 
ten or eleven numbers. The interpretation was, on the whole, 
successful, and credit was reflected upon the leader, Signor Cam- 
piglio. The choruses were sung with a good perception of light 
and shade, and were generally noted for true intonation. The 
audience seemed much pleased with the entertainment provided 
for them, and liberally applauded the efforts both of the soloists 
and choristers. 








A Concert of Glees and Banjo Music. 


HE annnal concert which was given on the evening 
of Decoration Day in Chickering Hall, by the Yale Glee 
Club and the Yale Banjo Club, for the benefit of the Yale navy, 
was a great success. The programme was well arranged, and 
upon the whole, was interesting. The vocal portion of the 
entertainment was exceedingly satisfactory, and reflected high 
credit on the performers, The singing of the Glee Club displayed 
such praiseworthy qualities as true intonation, varied and effective 
shading, exactness of attack, &c., and was enjoyed even by the 
professional critics and educated music-lovers who were there. 
We have heard many professional organizations sing much less 
ably. The soloists were Mr. Knowlton, who has a good voice, 
which sounds better in chorus than solo singing ; Mr. Wilder, 
who sang his solo with fair expression; Mr. Jessup and Mr. 
Strong. Mr. Adler distinguished himself as a “ warbler,” and 
Mr. Jones as a ‘‘whistler.” The programme embraced 
Koschat’s ‘‘The Young Lover,” Genee’s ‘‘Italian Salad,” 
Reichardt’s ‘‘Image of the Rose,” a ‘‘March” by Becker, 
and several pieces without a composer’s name attached 
thereto; such as ‘‘ Johnny Smoker,” (a capital humorous glee 
with laughable action), ‘‘ Halli! hallo!” ‘* Eli Yale,” ‘* Bzt, bzt,” 
‘*Me Chiskey,” ‘‘ Delta Kappa Epsilon,” ‘‘ Switzer Boy,” ‘‘ Ro- 
salie,” ‘‘ Peter Gray,” “Jolly Life,” ‘°I wish I were a ——,” 
&c., &e. 

The Banjo Club (or rather Banjo and Guitar Club) played sev- 
eral selections with better results than might have been expected 
from only eight of these instruments. A “‘ March” by Weston, a 
waltz on themes from ‘‘ The Beggar Student” and ‘* Merry War,” 
besides encore selections, were all rendered capitally, and served 
to vary a concert of more than ordinary interest. On the whole, 
the Yale boys scored an emphatic success, and deserved really 
to be greeted with an overflowing audience, which, we hope, will 
be the case next year. 








Madame Chevallier’s Concert. 

ME. CHEVALLIER gave her ninth annual con- 

cert on last Wednesday evening, in the hall of the Uni- 
versity Club. It was well attended, but the performances were 
more or less amateurish. The opening duet for piano and violin, 
given by B. Kerle and Ad. Peterson, was not very inspiring, and 
Mr. Cooper’s interpretation of Watson’s ‘‘ Sentinel Song” did 
not make up for the preceding infliction. Miss E. Fell gave 
“Non é ver” fairly well, but her voice is quite hard in timbre, 
and her intonation is so often sharp as to be distressing. Mr. 
Cahill sings with fair taste and effect, but he should learn to 
keep his music still rather than to beat time with it. Miss Dil- 
they's ‘‘ O luce di quest anima ” was one of the successes of the 
evening, and a meed of praise is due to Mrs. H. Rollins’ solo. 
Mme. Chevallier has not a very brilliant or effective voice, but 
she sang well in a duet by Donizetti, and later on gave with fair 
success an ‘‘Ave Maria” composed for her by Mme. Murio- 
Celli. Miss Dilthey also rendered a waltz by the same composer, 
receiving warm applause for her effort. Mr. Mulligan, J. Sulli- 
van, Miss S. Franklyn, Miss E. Wendell and J. Callahan also 
took part in the concert. Mr. La Villa acted as the accompanist. 








The Casino Concert. 

HE soloists on Sunday night were Miss Rosalba 

Beecher, Miss Addie Cora Reed, and, once more, Mr. H. 

S. Hilliard. Miss Beecher is pretty and has a sweet voice, but 

she is deficient in expression. Mr. Hilliard was not as felicitous 

as usual. According to custom, the audience adjourned to the 

roof for the second half of the performance—or at least as much 
of it as required cool air. 








Benefit Concert. 

BENEFIT concert was given to Carlos Floren- 

tine in the Grand Opera House Hall, on Tuesday evening, 

May 27. A fair programme had been prepared, which was in- 
terpreted by Mr. Florentine himself, A. P. Burbank, M. M. 
Cooper, Mrs. Belle Cole, Miss Louise Searle and the Queen City 
Quartette. The quartette gave some excellent interpretations of 
glees, and was well received. Mr. Burbank’s recitations were 
greatly enjoyed. Mr. Florentine gave Schubert’s ‘‘Serenade”’ 
with more than ordinary effect. His voice is not one of the 
purest timbre, but he uses it well, and sang with some expression 
and taste. He was encored and sang a ballad, which he accom- 
panied himself. Mr. Cooper did not make a good impression in 








his selection, for his voice lacks cultivation above all things. 





THe MUSICAL COURIER. 


Me, Belle Cole's taperpaetation ‘ad ballads i is worthy of praise, 
and in ‘* Daddy” she was particularly successful, being encored 
therein. Miss Searle gave Gabriel’s ‘‘ Garden of Roses,” 
ard's “ Across the Sands,” and ‘‘Comin’ through the Rye.” If 
her voice were of a better quality, her singing would be very en- 
joyable. She, however, found favor with the audience. Too 
many encores were permitted, 








Light Opera. 


HE Casino goes happily on to the music of 
‘‘Falka.” The management iscontent. The opera draws 
excellent houses, and no change in the programme is contem- 
plated at present. Mr. McCaull is in Eugope looking for novel- 


ties for next year. 
* *& & 


The Bijou is to be given over unreservedly to burlesque. At 


| 


Mil- | 


least, so General Barton says, and he is supposed to know his | 


own mind. Jacques Kruger, Mr. Tams, and the pretty and viva- 
cious lady singers in the cast of ‘‘ Blue Beard” have made that 
burlesque a decided hit. The houses are excellent. 

The dancing of Misses Emma Carson and Irene Perry is ex- 
ceedingly graceful and charming, and brings them double encores 
nightly. 


It looks as if General Barton were right in deciding on bur- 
| 


lesque as the future feature of the Bijou Opera House. 
+e * 


John Howson continues to ‘dally with the Cremona” at Wal- 
lack’s. His playing of the violin arouses the first real enthusiasm 
of the audience in that exceedingly light and negative work, 
‘* Madame Piper.” 

Manager Falk smiles whenever he is asked how matters are run- 
ning, and says that the burlesque will go on for three or four weeks 
yet. 

Mr. Mestayer is apparently less hopeful, and is already looking 
toward Boston, where he hopes to find a more appreciative public. 

John Howson says that business has been so poor that he has 
been offered a diminution of salary. He thinks it a poor rule, 


however, which will not work both ways. 
xe * 


‘* Well-Fed Dora” 
season last week. A simple 
Boston suffers next. 


‘* farewell” will cover the situation. 


** * 


with a little music and an abundance 
The 


‘* The Devil's Auction,” 
of everything else, occupied the People’s Theatre last week. 
ballet girls were got up as seman or birds- of-paradise. 


Annual Entertainment. 

HE annual 
Council (305), American Legion of Honor, took place in 
Chickering Hall on Thursday evening last. 
was more or less popular, and the performances more or less 
amateurish. A duet for two pianos, Gottschalk’s ‘‘ Radieuse,” 
was fairly well given by Messrs. Harrison and Marum. Mr. 
Humphries sang several solos in a pleasing manner, with which 
the audience was delighted. One of the best efforts of the 
evening was Miss Anna Trischet’s interpretation of ‘‘ Roberto, 
tu che adoro,” which served to prove that the singer has an ex- 
cellent natural voice, and only needs greater maturity of style to 
do herself great credit. The duet from ‘‘ Favorita” 
sung by Mrs. M. R. Bowen and Otto Fleming, but Miss Hattie 
Clapper delighted those present by her selections. S. A. L. 
Bentley's comic songs afforded much merriment to the audience 
present, while the other numbers on the programme were well 
received. The audience was far from critical, and encored every- 


thing without exception. 
Fag days ago we visited Music Hall in Boston, 
and, by the courtesy of Mr. A. P. Peck, had an opportu- 
nity to observe the system adopted by Mr. Hutchings, the Boston 
organ builder, in removing and packing away the large organ. 
By this time it has been stored away, and all that remains on the 
stage is the Beethoven statue that majestically occupied a place 
in front of the organ. ‘The statue will also be removed, but by 
the owner, whose gift was conditional. He will probably have it 
placed in the Boston Museum of Art. 
The organ had to be taken apart very carefully, and the ‘‘rig- 
gers,” with the aid of a derrick, removed all the case-work and 











Boston Music Hall Organ. 


closed up the Fifth Avenue Theatre for the | 


entertainment of the Commercial 


The programme 


was poorly | 


subsequently the large thirty-two-feet and other pipes, all of which | 


were packed in boxes to be stored. It is intended that the organ 
shall be placed in the Music Hall of the New England Conserva- 
tory on its completion. However, as work on this new hall has 
not yet been begun, we cannot definitely say how long the organ 
will remain stored away. 

As it will be of great interest to the musical world and in many 
instances will offer pleasant reminiscences, we print two program- 
mes given to us by Mr. Peck, of Music Hall. The first one is 
the programme performed at the opening of Music Hall; the 


second, the programme performed on the occasion of the dedica- | 


tion of the organ, 
Boston Music Hall. 


The directors of the Boston Music Hall Association have | 
much pleasure in announcing to the public that their building 
will be finished and opened with a 

MUSICAL FESTIVAL, 
on Saturday evening, November 20, 1852. 

It is proposed that the proceeds of the concert, after deducting 

the expenses, shall be applied to form a fund, which at some 


future ton may pualide them to fevaii the hall with an organ of 
the first class. 

On this occasion they will have the valuable assistance of the 
following musical societies of Boston, which have all generously 
offered their aid : 

The Handel and Haydn Society. 

The Musical Education Society. 

The Musical Fund Society. 

The Germania Serenade Band. 

The German Liederkranz. 

The directors have also secured the services of : 

Mme. Marietta Albani, 

Signor Sangiovanni, 

Signor Rovere and 

Signor Arditi. 


Director of the Musical Fund Society........ Mr. August Fries. 
Organist. «vcs see. ehaédinasdeabha eens dakar ae Mr. F. F. Muller. 
Conductor......... Spas cescce cece detaen seen. Coote |. Webbs 


{@™ The price of tickets to all parts of the house has been 
fixed at two dollars. 
Doors open at 6%. Concert to commence at 7% o'clock. 


PROGRAMME. 
Part I, 
* Zambortte” 000000 ccrcecdues teccecenedasedecesceqce Mee 
By Musical Fund Society. 
2. Chorus —“ Hallelujah,’’ from ** Mount of Olives Beethoven 
Hallelujah! Power and glory to the Lord Jehovah's name. 
Praise our God, all ye who love the Lord, in holy songs of joy. 
Live, Jehovah's power and glory. Hallelujah to the Lord 
Jehovah's name! 
By Handel and Haydn Society. 
3. Song—** Casta Diva” 


1. Overture 


Mme. Albani. 
4. German part songs —‘* Nachtlied ”’ 
“Der Jager Abschied "’ 
By Kreissmann’s German Liederkranz. 
5. Polonaise Concert ante—* Gruss an das Vaterland,” 
Composed for orchestra by 
Arranged for brass music by G. Schnapp. 
By German Serenade Band. 
6, Canzone—“ Ciascun lo dice,’ from *“* La Fille du Regiment” 
Mme. Albani. 
7. Chorus—‘* The heavens are telling,” from the ‘* Creation 
The heavens are telling the glory of God. 
The wonder of His works displays the firmament ; 
Trio—The day that is coming, speaks unto cay, 
The night that is gone, to following night ; 
In all the lands resounds the word, 
Never unperceived, ever understood. 
Handel and Haydn and Musical Education Societies, united. 


Parr II. 
D nach ish ibtcdapintines uane wnaathaeea des aan Weber 


.. Donizetti 


Resse via 





co 


. Overture—‘* Oberon 


peed aneuwenaee cd Mendelssohn 


9. Selection from the Oraterio of * 


Aria: “ Be thou faithful unto Sette: tnt I will give thee a crown 
of life. Be not afraid, My help is nigh.” 
Mr. Arthurson, 
Chorus: ‘‘ Happy and blest are they who have endured. For 
though the body dies, the soul shall live forever.” 
By Musical Education Society. 
10, Trio—** Ah quel colpa, from “* I] Barbiere’’..........ccecceeeceee Rossini 
Mme. Alboni, Signor Sangiovanni and Signor Rovere. 
tr. Andante, from Fifth Symphony............ .--eseee seeceeeee Beethoven 
y Musical Fund Society. 
12. Rondo Finale—* Non piu mesta,”’ from ‘‘ Cenerentola”’........ Rossini 
Mme. Alboni. 
13. ‘* Hallelujah Chorus,” from the ‘ Messiah "’...............00.005 Handel 
Hallelujah ! For the Lord God omnipotent reigneth. The king- 


dom of this world is become the kingdom of our Lord and of His 
Christ ; and He shall reign for ever and ever, King of Kings and 
Lord of Lords. 

Handel aud Haydn and Musical Education Societies, united. 


INAUGURATION OF THE GREAT ORGAN, Monday Evening, No- 
vember 2, 1863. 
Miss Charlotte Cushman has generously offered to recite an ori- 
ginal ode, written for the occasion by a lady of Boston. 
PROGRAMME, 
Part I. 
i Os SURE BF one nik be cn dceueeedtenccccccedyss Miss Charlotte Cushman 
ay Opening OF the-Ongatinc.ccccvcccseccevcdeses By Herr Friedrich Walcker | 


(Son of the eminent organ builder, E. F. Walcker, of Ludwigsburg, 
Kingdom of Wiirtemberg). | 





ge a) Grand Tesente it Fic. ccccscce ccccccnececccescccs ee Bach 
(4) Trio Sonata in E flat, for two manuals and pedal. 1. see mod- 
i a es, SS: rectiahaknktdaaeadbncetendshes cane Bac 


By John K. Paine | 
(Organist at the West Church, Boston, and Musical Instructor at Harvard | 
University). 


x Soma Fe OF I oa on oe bea be eT ectecdecetocccceeuhinweus Bach 
By W. Eugene Thayer (of Worcester), | 
Part II. 
1. Grand Double Chorus—* He led them through the deep,”’ and 
chorus; ‘* But the waters overwhelmed their enemies,’ from 
“Israel in Egypt”’ Sddededsingaseed dewedes .. Handel | 
By George W. Morgan 
(Organist at Grace Church, New York). 


2. Grand Sonata in A, No. 3.—‘*Con moto maestoso—andante tranquilo 


” 


Ree FRE ee EY op (oe BREE Pca Mendelssohn 
By B. J. Lang 

(Organist of the Old South Church and of the Handel and Haydn Society). 

3- (a) * Lamentatio in Parascere”’ 


—fugue—maestoso 


t Palestrina 





““ Myrie”’ and “* Sanctus”’ from a Mass........ 
(6) Movement from the Anthem, “ O, give thanks’’............... Purcell | 
By S. P. Tuckerman | 
(Organist at St. Paul's Church). 
b 4 QOOPRSNED BD... co ncccrncasscecccasgeunntsearenceceescs Lefebure-Wely 
By John H. Wilcox 
| (Organist at the Church of the Immaculate Conception). 
fhe a GOOG iio eis vies onc cise Niecdte acedudeie Vee bcdgtocee'’ Handel 


i 


By G, W. Morgan. 

Mr. Peck assumed control of Music Hall on November 1, 
1863, nearly twenty-one years ago. Much of the success that has 
characterized the thousands of events that have taken place in 
Music Hall is due to his energy, tact and intelligence. He took 





| doubtless will be. 
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ieteented interest in the welfare of this institution and its repu- 
tation is world-wide. Wherever there js a musician of prom- 
inence, the name of Boston Music Hall is known. 








Chicago Musical Festival. 
Cuicaco, May 30. 

HE Second Biennial Musical Festival inthis city 

began last Tuesday evening. The weather was unpropiti- 
ous, being almost, if not quite as cold, as on occasion of the for- 
mer festival. But the conditions within the Exposition Building 
were very different from those which prevailed on the former occa- 
sion. Then the portion of the building utilized as a concert hall 
was less carefully partitioned off, the large spaces under the gal- 
lery were not divided from the audience room, and the cold winds 
circulated freely within the edifice. Now all is changed, every 
space not absolutely required for the auditorium, has been care- 
fully boarded off, and not only have the acoustic qualities been 
greatly improved, but wandering airs from other parts of the 
building have also been cut off and the audience rendered much 
more comfortable thereby. 

Tuesday evening the programme consisted of Mozart’s G mi- 
nor symphony (the ‘‘ Apollo”) and Haydn's “ Creation.” The 
effects of the doublings necessary to adapt the symphony to the 
requirements of a festival orchestra altered its light and airy char- 
acter somewhat, but the performance was charming ; grace, spirit 
and fire marked the rendition, and it would be difficult to name any 
point in which it could have been more satisfactory. The soloists 
in the ‘‘ Creation” were Mme. Nilsson, Miss Juch and Messrs. 
Remmertz and Toedt. Mme. Nilsson was received with a per- 
fect ovation, but her singing was by no means perfectly satisfactory. 
The signs of wear in her voice were at times painfully apparent, 
and bad phrasing, injudicious choice of points for breathing, and 
sometimes slovenly execution, were noticeable in several of her 
numbers, yet she made a great success with the audience, the ma- 
jority of whom were unable to discern anything faulty in her 
work. Miss Juch gave the portions allotted to her in excellent 
style. Mr. Toedt’s voice seems to have gained somewhat in 
power since he was heard here two years ago and his style ap- 
pears broader and more finished. Remmertz did excellently, bar- 
ring his occasional tendency to fall from the key, but he can 
scarcely be deemed as satisfactory as Whitney in the bass num- 
bers of this work. The orchestral accompaniments were magnifi- 
cent, excepting one or two trifling errors on the part of individuals. 

Wednesday evening the programme opened with probably one 
of the most superb renditions of the ‘‘ Eroica’’ Symphony of 
Beethoven, that has ever been heard in this country, or elsewhere 
for that matter. Under Mr. Thomas's guidance the orchestra 
gave us such an interpretation of the great master’s work as will 
long be remembered. It was followed by selections from ‘‘ Tann- 
hiuser,” in which the great German trio appeared, Owing to the 
delay of the audience in getting settled, the symphony did not 
begin until quite late, aud as a consequence the ‘‘ Bacchanale” 
and third scene of ‘‘ Tannhiuser” had to be omitted. Despite 
the absence of the stage setting and action, the work created a 
profound sensation, and to at least a large portion of the audi- 
ence the effect was vastly more satisfactory than would have been 
produced by what would generally be deemed in this country (by 
courtesy or ignorance) a highly satisfactory operatic performance 
of Wagner’s opera. 

The German trio were received upon their entrance with enthu- 
siasm, and certainly their performance surpassed even the most 
sanguine anticipations. Even to those who were unable to un- 
derstand the German text, there was much that was deeply im- 
pressive from a dramatic standpoint, while to such as could grasp 
the full meaning of the language so magnificently declaimed in 
tone, the power and beauty of the word in union with the tone, 


A few such experiences after 
would certainly 


must have been overwhelming. 
the inanities and follies of the Italian opera, 
create a longing for something nobler than the works presented 
by the average traveling opera company. Mme. Materna sang, if 
anything, even better than when she was here before; Winkel- 


| . . . . . . 
mann made a decided sensation with his noble ringing tenor 


| voice, artistic phrasing and delivery and dramatic fire; Scaria’s 


powerful bass, like almost all bass voices, betrayed the same dispo- 


| sition to fall from the key, at times, that it did some ten years ago, 


when I used to hear him in Berlin and Vienna. Yet despite this 


fault, his work is now, as it was then, very effective, and he 


| made a marked sensation, especially with his sonorous low tones. 


The Festival Chorus gave a rendering of the great choral portion 


| of the ‘‘ March,” which deserves to be long remembered as it 


In this number the male voices, particularly 
the basses, developed a body of tone which was simply stupen- 


} dous. 


Thursday afternoon Nilsson, Materna and Winkelmann ap- 
peared in portions of ‘‘ Lohengrin.” Whether it was the knowl- 
edge that she would be brought into comparison with Materna, 
or a more perfect acquaintance with the music, it is certain that 
Nilsson sang much better than she had done in the ‘‘ Creation.” 
so trying and unsatisfactory 
Winkelmann 


Materna gave the music of (rtrude, 
in the hands of most singers, with splendid effect. 
won new laurels by his splendid interpretation of the music as- 
signed to Lohengrin. 

Winkelmann and Scaria sang together the music of the ‘‘ Good 
Friday Spell” in a most expressive manner, and the latter gave 
Pogner's address, from the ‘‘ Meistersinger,” with fine effect, 
notwithstanding here and there the same tendency, already noted, 
to fall from pitch was evident. The orchestral numbers were the 
‘* Centennial March,” the Vorspiel to 
March” from the same opera, ‘‘ Siegfried’s Death 


“ Parsifal” and “ Funeral 
” and the Vor- 
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spiel to the 


Meistersinger.” 


It seems almost superfluous to say 
that these were magnificently rendered under Mr. Thomas’s 
magic baton. 

With regard to the “ Centennial Marck,” which I first heard at 
the Centennial, I must say that various subsequent hearings con- 
firm me in the opinion that there is more of value in it than is 
generally acknowledged by the critics. To me it seems very 
much in the charming vein so successfully worked in the ‘‘ Meis- 
tersinger,” and while it by no means equals many of Wagner's 
other efforts, particularly where he is inspired by dramatic situa- 
tion, it contains so much that is distinctively Wagnerian, as well 
as intrinsically beautiful, that I believe it will always find appre- 
ciation among those who are capable of thoroughly comprehend- 
ing it, and that in time it will come to be ranked higher than it 
is at present. 

Thursday evening was devoted to the “ Requiem,” by Berlioz, 
and a portion of the third act of the ‘‘ Walkiire.” The “ Tuba 
mirum” of the former was one of the great sensations of the 


Festival, and it is difficult to conceive of a more powerful presen- 
tation of the scenes of the Judgment Day, from a purely the- 
atrical standpoint. The ‘‘ Sanctus,” too, was immensely effec- 


tive, and the entire work was given with remarkable spirit and 
The ‘‘ Walkiire”’ se- 
lection formed a fitting close to the evening’s programme, and in 


precision by both chorus and orchestra. 


this Materna and Scaria won fresh laurels. 

Friday evening, a change was made in the programme, where- 
by the Schubert symphony and a great portion of the Dettingen 
*Te Deum” were omitted, and Handel's ‘‘ See the Conquering 
and parts of the ‘‘ Tannhiéuser” (including the ‘‘ Baccha- 


” 


lero 
nale”’), were substituted, a change which to me at least was 
Scaria also repeated Pogner’s address, 
which was done even better than on the former occasion. At the 
The added 


length of the programme required the omission of a part of the 


highly satisfactory. 
close of this number, Scaria was recalled five times. 


“ Siegfrid”’ music, which I found a cause for regret. 
—certainly one of Wagner's greatest creations—was magnificently 
done, yet I could not help remarking a certain lack of individual- 
ization of the accompanying parts by the orchestra, and an em- 
phasizing of some important motives such as cannot be attained 
under the most skillful of conductors except after long familiarity 
with the work by the members of the orchestra and frequent per- 
formances. 
Thomas gave us much more than we had any right to demand or 
expect of him, and the results which he obtained from his orches- 


But as this latter was out of the question, Mr. 


tra, as it was, were certainly marvelous. 

Saturday afternoon the programme was miscellaneous, Materna, 
Juch, Winkelmann and Scaria all taking part. But one of the 
most remarkable features was the singing of the children’s chorus, 
some 1,000 in number, under direction of their instructor, Mr. 
Tomlins. The effect was charming, and the whole body re- 
sponded to their leader’s slightest sign in a manner that could 
Nothing 
could demonstrate more clearly the excellent work that Mr. 


well serve as an example for singers of larger growth. 


lomlins has been doing with his children’s classes than their 
All sang with ease, finish and 
accuracy—there was not so much as a suggestion of voice forcing. 


performance upon this occasion. 


Mrs. Florence James Adams, from the conductor's platform, put | 
them through their breathing exercises, which were very inter- 
esting, and proved that to her careful training also was due a 
great portion of their efficiency. At the close of these exercises 
she was greeted with the warmest applause. 

lhe evening brought Gounod’s ‘** Redemption,” with Nilsson, 
luch, Toedt, Heinrich and 
again a disappointment, and it certainly was very faulty. 


Remmertz. Nilsson’s singing was 
Her 
employment of chest tones, carrying them high up the scale, was 


anything but artistic, and by far the greater portion of her per- 


should be remembered that such an opportunity for hearing these 


again, and therefore it ought to be a matter for rejoicing rather 
than cavilling. 

Other works may easily be heard at future festivals, but death 
may at any time deprive us of one or more of these artists who 
have enjoyed the privilege of Wagner's personal instruction con- 
cerning the requirements and design of his writings. In a few 
years, when all such have passed away, the world would give 
much for such an opportunity as has here been presented. 
Therefore, I do not hesitate to say that there is great cause for 
thankfulness. FREDERIC GRANT GLEASON. 


Cleveland Correspondence 
CLEVELAND, May 29. 
USICAL matters have again resumed their nor- 
mal condition, and we are now enjoying a “ quietus.” 

I have first to note a pupils’ recital, given on ‘Tuesday evening 
by Mr. Spengler, one of our oldest and most successful piano 
teachers. 

The programme presented was quite attractive, including selec- 
tions for four and eight hands, from Wagner, Beethoven, Rubin- 
stein, Mendelssohn, &c. The numbers were all interesting, those 
worthy of special notice being Mendelssohn’s ‘‘ Rondo Capric- 





This scene | 


| 
| 





Yet the 
audience, blinded by the lustre of a great name, did not seem to 
discover that anything was amiss. At the close of the line, ‘' On 
wings of lowly faith,” her last high note, taken with evident ef- | 
fort, was fully a half tone flat, and was prolonged at that pitch 
even after the chorus had ended ; and yet, despite this glaring de- 
fect, the audience tried to force a repetition and wasted some five 


formance was unworthy of an artist of her reputation. 


minutes in applause, which was again and again renewed, until 
Mr. Thomas finally put a stop to it by proceeding to a chorus 
number some distance further in the work. 

he incident is a sufficient commentary upon the musical cul- 
ture of those who participated in an indorsement of such a glar- 
ing fault. To the honor of Chicago be it said, however, that 
hisses were also heard ; but they were not numerous, and even 
an wsthetic hiss has little chance in competition with the noisy 
demonstration of a multitude’s applause. The remaining solo- 
ists did excellently, and Miss Juch particularly won from her 
audience well-deserved tokens of approval. Her singing was 
thoroughly artistic and enjoyable. With the ‘‘ Redemption ” the 
festival closed. The work of the chorus has been of remarkable 
excellence throughout, reflecting the greatest credit upon Mr. 
Tomlins, whose earnest labors rendered such results possible. 
The orchestra has generally done excellent work, and under Mr, 
Thomas's leadership has given us some examples of as perfect 
playing as it would seem possible to conceive of. 

Che German Trio created a sensation, and to those who were 
familiar with the language, their superb enunciation and the dra- 
matic fire of their renditions was a matter for wonder. 

The greatest of credit is due also to Mr. Milward Adams, the 
popular business manager of the Festival, for the excellent ar- 
rangements, in which the minutest detail has carefully been con- 


sidered and provided for. Some fault has been found with the 





great amount of Wagner's music which has been given; but it 





cioso,” op. 14 (Miss Needham); Rubinstein’s ‘‘ Concerto,” op. 25, 
two pianos (Misses Papworth and Gates), and a ‘Grand Duo,” 
for two .pianos, by Labarre, played by Mr. Spengler and Miss 
Goldsmith in a most brilliant manner. 

Mr. H. L., Smith rendered valuable assistance in two vocal 
selections. His first selection, a lengthy aria, by Hardel, was, 
however, rather out of place on such a programme, and conse- 
quently somewhat tedious to the audience, who received his sec- 
ond number with more appreciative applause. A Beethoven 
symphony, arranged for eight hands, which closed the concert, 
was the best rendered of the ensemble numbers. All things con- 
sidered, the recital was very creditable, displaying Mr. Spengler’s 
qualifications as a conscientious and painstaking teacher. 

The recital took place in the new and elegant piano warerooms 
of Messrs. H. M. Brainard & Co., which, by the way, seem well 
adapted to chamber concerts. 

On general principles, in consideration of the above notice, this 
Why are are pupils permitted (I do not 
say compelled), to attempt the concertos of modern composers 
when more genuine technique, and a much more satisfactory per- 
formance can be obtained with those of Mozart, Dussek, Field, 
&c.? It is surprising to see the universal absence of the con- 
certos of the last-named composers in pupils’ recitals, while in 
their place figure prominently those of Chapin, Rubinstein, Liszt, 
&c., which last are well enough in the hands of artists, but to 
immature pupils belong the more simple and/ useful works of the 
older masters. For educational purposes, acquiring an even and 
brilliant scale (the most necessary adjunct of good piano players), 
the concertos of Mozart are unsurpassed, and equally good are 
some of Dussek, the concerto in G minor, especially. 

I am informed by Mr. Ferdinand Pueringer, leader of the Eu- 
clid-avenue Opera House Orchestra, that he has just completed 
the score of a comic opera; libretto written by Messrs. W. 
E. Sage and W. R. Rose, two young men of this city possessing 
considerable literary ambition and ability. Not having seen the 
opera I cannot speak of its merits. ‘‘ Captain Cupid” is the title 
given, but upon whose cupidity the plot hangs, I cannot say. I 
only hope that the ardent expectations of its creators may be fully 
realized, and that it may not be changed from the comic to the 
opera seria upon its first representation, as some of its contempo- 
raries have been. 

’Tis but a step from the sublime to the ridiculous, and equally 


query presents itself : 


| sudden is the transition from the comic to the serious in operatic 
experience, The city papers have announced the programme of 
| the National Music ‘eachers Convention, to convene here the first 


week in July next. 
The permanent organization of such a body of musicians into a 


National College of Teachers, will be an event in the musical | 


history of our country. 

A happy consummation will have been attained when genuine 
musicians are no longer compelled to compete with the musical 
sharks and charlatans, who eke out a precarious existence upon 
the credulity and gullibility of a public given to little or no dis- 
crimination. 

Prominent names are announced of those who will read essays 
and conduct discussions upon subjects important to the profes- 
sion, i 

Piano-recitals will be given by Calixa Lavallée, of Boston, and 


William H. Sherwood, assisted by the Schubert String Quartette, | 


a local organization of first-class merit. 
Dr. Louis Maas, with his wife, will give a recital devoted to 
four-hand compositions. 


An unusual interest is centred in Mr. Lavallée’s recital, from 


the fact that it will be exclusively of the compositions of Ameri- 


can composers. He writes me that he is surprised at the gen- 


uine excellence of the works selected, and expects the recital to 
| 


do much toward removing the prejudice now existing against 
American composers and their works. Certainly his efforts in 
their behalf are most commendable, and worthy the highest 


praise whatever may be the result. Self-abnegation is not al- 


ways a prominent characteristic of an artist, and to one possess- | 


ing this most excellent trait belongs the highest meed of praise. 
Organ recitals will be given by Hl. C. Eddy, Eugene Wager 
and others. 


Mr. J. H. Rogers, a talented young musician of our city, has 


acknowledged interpreters of Wagner's ideas may never occur 





recently composed a ‘‘ Te Deum,” which he expects to publish 
soon. As it is a work of merit, it will doubtless meet with 
success. 

Miss Clara Strong, our most gifted and popular pianiste, is 
convalescing after a severe attack of typhoid fever. Her pres- 
ence has on several occasions been greatly missed from the con- 
cert-room, where she is a general favorite. 

Mr. John Spindler has returned from a short sojourn in Chi- 
cago, where he made a very successful appearance in concert, 
winning many friends with his exceptionally fine tenor voice and 
gentlemanly manners, 

I cannot understand why such talent is ignored and that much 
inferior imported for important festivals. 

The Schubert String Quartette, a local organization destined 
to achieve an extended reputation for their very artistic playing, 
will give the final concert of their second series soon. 
| It will be a treat for their subscribers, since they always present 
an attractive programme and render it in first-class style. After 
assisting Mr. W. H. Sherwood in his recital before the Teachers’ 
Convention, they will start upon an extended concert tour through 
the West. 

It is rumored that Theodore Thomas will give us a sezson of 
Wagner before returning East. In the meantime we indulge in 
the ‘‘ pleasures of anticipation.” VERITAS, 





Koster and Bial’s. 


HE attractions here this week are Edouard Re- 

menyi, with his remarkable violin gymnastics ; Miss Laura 

Lee, the sparkling ballad singer ; Fred. C. Bryant, the corneter, 

and the Martens and the Lamont trios. With the 

son, the patronage of the evening concerts at this 
coming overflowing. 


summer sea- 
house is be- 








William H. Lee, the young tenor (formerly the boy 
soprano), recenily left New York for Europe. 

Mme. Madeline Schiller and Charles R. Adams were 
to give a concert in Rangely Hall, Winchester, on yesterday 
evening. 








“ Olivette” was given by Grau’s English Opera Com- 
pany on last Monday evening at the Pavilion Summer Theatre, 
Brooklyn. 





Jesse Williams is acting as stage manager and musi- 
cal director of the Bijou Opera House Company now playing 
‘Orpheus and Eurydice ” in Cincinnati. 





A. Neuendorff's Comic Opera Company began an en- 
gagement at the Grand Opera House, Chicago, on last Sunday 
evening, appearing in ‘A Trip to Africa.” 





Jerome Hopkins’s concert, which includes some of his 
own compositions and his five-act comic opera, ‘‘ Taffy and Old 
Munch,” comes off at the Academy of Music to-morrow evening. 
Music was furnished by the United States Band from 
David's Island, the Liederkranz Society, and several solo singers, 
at the meeting held in the Academy of Music on Decoration Day. 





——A concert of war songs was given in Wait’s Hall, 
South Boston, a few days ago, by Dahlgren Post 2 Drum, Flute 
| and Bugle Corps, W. F. Byford, leader, assisted by several well- 
known artists. 

Gilmore, with his band of sixty performers, has been 
retained to furnish the music during the season at Manhattan 
Beach. The music at Brighton Beack will be furnished by Dods- 
worth’s Band. ; 

An exchange says it would be a “capital idea to 
utilize the Jersey flats by sending all the flute players there to 
That would be an excellent way of utilizing the flute 











| practise.” 


players, too. 

“The Little Duke” is being rehearsed by the Mc- 
Caull Opera Comique Company, at present in Chicago. After 
the run of ‘‘ Falka”’ it will be given at the Casino, with Mlle. 
Ricci in the title role. 





Maurice Grau will sail on the 11th inst. for France to 
engage several new artists to support Mme, Théo, who will make 
her first appearance here next season in ‘* Mme. Boniface” on 
September 8 at Wallack’s Theatre. 





——The International Opera Company has made a suc- 
cess with ‘‘ The Queen's Lace Handkerchief” at the Grand Opera 
| House, Brooklyn. This popular comic opera will be given this 
| week until Thursday evening, when it will give place to *‘ The 
| Pirates of Penzance.” 

The annual meeting ofthe stockholders of the Metro- 
| politan Opera House Company was held on last Wednesday after- 
noon in the opera house, Only one ticket for directors was pre- 
sented for election, and it was the same as last year, except that 
| the name of J. C. Parrish was substituted for that of Theodore A. 

Havemeyer. This ticket was elected, and is as follows : Edward 

Cooper, Joseph W. Drexel, Robert Goelet, George Griswold 
| Haven, Adrian Iselin, Luther Kountze, J. C. Parrish, James A. 
Roosevelt, William H. Tillinghast, William K. Vanderbilt, 
| George Henry Warren, George Peabody Wetmore, and William 
| C. Whitney. James A. Roosevelt will be re-elected president of 
| the board. The selection of a manager for next season was not 
considered. 
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Of Bekage. G2 Mention this Journal. 5 E. 14th ST., 3d Door East of Sth AVE. 
CHARTERED IN 186s. 


Organette Co., JARDINE & SON, | THE NATIONAL MUSIC SCHOOL 
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om ORGAN BUILDERS, | gehool of Elocution, Modern Languages, 
WOR CES TER, MASS. 318 & 320 Hast 39th St., New York. Drawing and Painting. 


List. OF OUR. R LARGEST OPEN DAILY om 9g A. M. to g P. M., during the 


GRAND ORGANS: entire year. 
4, Fifth Avenue Cathedral, N.Y.,| QUARTER BEGINS from date of entrance. 
: jillian, manuals; St. George's ch., 
' < a 5 g- ¥-. 4; St. Paul’s M. E. 

MANUFACTURERS oe 7 Ww. 4% tras Broadly Pres Cc. REINW ARTH, 

. ernacle, 4 ; First Presbyterian, 

Church and Chapel lias “ Philadelphia, 3; Trinity Ch., PIANOFORTE STRINGS 
San Francisco, 3; Christ Ch., ’ 

ORGANS New Orleans, 3; and Pitts- 

= : burgh R.C. Cathedral, & 114 East 14th St., New York, 


of every description, with all Modern Improvements, 


including their Celebrated Patent Pneumatic Compo- 
sition Movement between Manuals and Pneumatic C CTS: Our Special “PARM and GARDEN” 
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Tubular Action. An unequalled opportunity to a 


H F R RIN | N 1G & C ‘om 407 & 409 West Forty-second Street, the ‘Farm on Ek and comuw O 


E, a Choteent 
Near NINTH AVENUE, NEW YORK. —- na Gl * (t A, 
FREE with each 


251 & 252 Broadway NewYork $2, FOR FOR TRIALS pees ce 











, INE ‘ 
thousands Farmer 1nd Gardener to give 
— Hy > ay te ot eh val Pectage : — i A.’ “Onba = ‘Gace Wat lon, New Favor- 
eet ee’ E Excelsior or Cabbage, Lon ; Fringed Lettuce, 
Mammoth ited Oy r acpi. aes fonstes Rad Boston Market Cucu urple-top Tur- 
E LA BANTA, THE FAMOUS AND ONLY nip, Bay View Melon als te ag ey ‘$2 30, Bs gent ge TY there Seeds is pa 50c. 
Artist in Facial and Form Beautifying, avo il CAS “UMS =: for ae best Veeethbles grown, fom — 1 props ome ea 
“ oe ese trial ne o ers. 
author of ‘‘De La Banta’s Advice to Ladies,” gives $500 N CAS vA on HP “PREM Da sascrs of th ese trial ckages, and no others. Ful 


special attention to remedying blemishes incident ber PIANO FO RTES borr's tow cy nes anual sent with a — sendy 4 yale of with &@c. in cash or stamps, = and. ee —— 





artists of the stage. Eruptions, comodones (black “ Me — ait = —- 
heads), kles and all discolorations removed by urn mail, an e Ww, . 
Saeseheam Geay or svealied hele meds ony chade Cannot be Excelled for Touch, Premiums. é: “DORR  7832F ourth S| St., DES MOINES, | iOWA. 


erfectly; all fashionable shades made. Brows and Singing Quality, Delicacy and 
— grown - —_ The — es or Great Power of Tone, with 
darkened & La Banta’s new mechanical devices 

develop any part of the form to perfect symmetry ; Highest Excellence of Work- FORTRAITS, 
flesh ee or reduced snels, The rarest Cos- manship. 

metics for stage and society use egant “* make-ups” 

for artists, society ladies, brides and débutants. HAZELTON BROTHERS, N 
Advice to ladies, $3.00. Consultation free. No. 1278 Warerooms: 34 & 36 University Place, oO. 949 Broad way. 
Broadway, Six. h Avenue and 33d Street. New Yor NEW-YORK. 











There is no art so diverse in its application, or so prolific Bad printing is an abuse of art. It condemns the printer if 
in its results, as the art of printing. and works injury to him who accepts it. ‘ 


Lockwood + Press « Steam + Printing « Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE S8T., NEW YORK, U.S.A. 
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——* AWARDS FOR PUBLICATIONS, PRINTING AND ART. -«— 


Paris Exposition, 1878—Diploma of Honor. Avevaipg Exuisition, 1881—Two Special First and two First Degrees of Merit, 
Sypney INTERNATIONAL EXxuiBiTION, 1879-1880—First and Special Degree of two Gold and two Silver Medals, 
Merit; also Second Degree of Merit. Cincinnati Inbustriat Exposition, 1881—Highest Award. 
MELBOURNE INTERNATIONAL EXHIBITION, 1880-1881—Four First Orders of Merit, Cincinnati InpustriaL Exposition, 1882—Highest Award, 
two Silver and two Bronze Medals, New ZeALanD INTERNATIONAL ExuisiTion, 1882—One Go!d 
ATLANTA INTERNATIONAL Cotron Exposition, 188:—Highest A-vard. Medals, Highest Awards, 


COG ® 


FINE CATALOGUE PRINTING A SPECIALTY, 


HE mportance of fine work in the printing of catalogues, pamphlets, &c., cannot be too highly estimated. The character of a firm is always gauged by Its 
products, and a house that sends out ill-printed catalogues or other advertisements of its business secures a reputation for cheapening its work. A little—very 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, The Lockwood Press is note. for its first- 

class typographical work, Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. Circulars, Catalogues or 
Books accurately translated and printed in English, French, German, Spanish or Portuguese YF timates furnished for good work, from a small circular to the finest 


catalogue or book. 
LOWEST PRICES CONSISTENT WITH GOOD WORKMANSHIP. 


Rcarecerererertcetetasety® The undersigned will also produce, in minia;ure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues. &c., 
an ordinary proof-sheet being all that is necessary for their production. 


HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, oor. Church, New York, U.S. A. 
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HE MUSIC TRADE. & 





MUSIC WIRE. 


Result of Tests Made by “'The 


Musical Courier.”’ 


HIGHLY INTERESTING INFORMATION. 


D 


tors of pianoforte construction, viz : 


URING the past few months we have been paying con- 

siderable attention to one of the most important fac- 
the wire used in the 
instruments. In order to produce a good tone, it is essential 
to have a good, even wire, and, in addition to this quality of 
the wire, it must also be durable and able to stand the strain 
under various and often severe conditions. 

For the purpose of determining the relative merits of the 
various wires chiefly used in the pianos made in this country, 


we have secured a testing machine, one of Riehlé Brothers, 
} 


vance from one number to the next being twenty-five pounds 
in every instance. Between Nos. 13 and 14 of the Smith, 
there is no difference; while ‘the Washburn wire advances 
on the average better than any other, except the Houghton 
and Poehlmann. 

Another feature of the test is the degree of tension. The 
lowest is the Roeslau No. 13, which attained 200 pounds 
only; the highest, the Poehlmann No. 17, which went to 
410 pounds. In fact, every Poehlmann number represents 
the highest tension attained in each of the numbers. With 
the exception of the Poehlmann, the next highest degrees are 
as follows: 


Ce EOs el 55 so 5555404 5554s ak caw ea eee HOUGHTON, 
RE Oe Ft PPh eee weer ry - »ROESLAU. 
SEREUTINIR: BU sn cee cas 1055'40e0tkcavaseeins eed kae FELTEN. 
PUP OTTER TTT Ce eee re ROESLAU. 
SE TUOEN. Svnn we nnantlsde esis ates toe eun FELTEN 


Considered by the number, the wires were as follows: 





Philadelphia, which has been in our office, and, after exper- | 


menting for some time, we have reached definite conclu- 
sions 
that the wire 


made by the various firms mentioned below was tested, im- 


In the first place, it must be remembered 


yartially, by the same person under circumstances favorable 


I 
to each, The tests represent the highest average result that 
could possibly be attained. 


ol 


that have 


incidentally been attained, such for instance as 
advantages or defects in measurement, in accordance with 


the gauge used by us; also polish and general finish. The 
experiments we publish to-day relate only to the tension of 
the wire. Five of the best numbers were selected. How 


many pounds tension can the wire endure before it breaks ? 
Chat was the question; this is the answer: 


WIRES. 13 | 14) 15 | i6 | 17 
LBS. mat4 ide cane Ere 

PORHLMANN .......c0se0es 275 | 290 325 355 | 410 
HovcHton..... 240 | 265 | 290 315 | 340 
SMITH. 210 | 210 | 250 255 | 315 
FeL.ten & GUILLEAUME...| 235 | 260 | 800 | 295 | 385 
WASHBURN & MOEN......| 210 | 285 | 240 270 | 295 
ne eee Te 200 | 270 | 280 330 | 335 





These are absolute tests, under the most favorable circum- 
stances, the conditions all being equal, and the results at- 
tained by the same means; in short, the test was scientific. 

In order that a piano wire should be thoroughly satisfac- 
factory, it must, in addition to its tension (which is a pre- 
requisite), advance per number in equal gradations. There 
must be no unequal intervals, for such a condition signifies 
uncertainty and unreliability. Let us demonstrate this: 

Take the abrupt increase in the Roeslau wire from No. 13 
to No. 14 
between Felten’s Nos. 16 and 17 there is a difference of 
The following table will illustrate this : 


There is a difference of seventy pounds; and 


ninety pounds. 


Differences in Gradation. 


Between Between Between Between 


WIRES. 

IiS&t4. 14415. (5H16. 16417. 

LBS LBS LBS LBS, 

POERHLMANN 15 35 30 55 

HoOuGH! 25 25 25 25 

SMITH 00 40 5 60 

FELTEN 25 40 00 90 

W I 25 5 30 25 

] 70 10 50 5 
Chis table represents remarkable results. The most pe- 
culiar feature is that of the Felten wire No, 16, which has a 
tension of five lbs. Zess than No. 15. It must be remembered 
that different packages were tested and different parts of the 
same coil. There is a difference of seventy pounds between 
the Roeslau Nos. 13 and 14, and a difference of five pounds 
only between Nos. 16 and 17 of the same wire. The 


Houghton, in this respect, makes the best showing, the ad- 





ir experiments, we leave out of sight all correlative results | 


In determining the results of | 








No. 13. 
ONE Niles 55 45 pse wn sede OG | PRECEB SS. 555: vesbi ese 235 
WT RSMBUEN, 6 istc ace cee 210 | HOUGHTON .... .ccccess 240 
rae $10 ' POEHLMANN.........¢. . 275 
No. 14. 
ne Sere ree $10 | HOUGHTON. .......c00.0- 265 
WAGEMURG « sc& sae camp 235 MROESLAU...... ae ee 270 
FRLTEN..s hbk npeetnan 960 | POEHLMANN..........0. 290 
No. 15. 
WaAShOURN scsi. soccees DEO | HOUGHTON, ........0 00+ 290 
Setve.. 6+ ske3s ieee ee PONE. Sw hcaw canes one 300 
RGEMAUs.340khssacnGad 280 | POEHLMANN.....cce.e0. $25 
No. 16. 
SMITH. sss ceaves ewaS eae SaS | HOUGHTON, (0. 5.5 aes 315 
MV ASMRURN £605 c0estnae Bee t MOREAU. isn c ace seen 330 
PRIN a uscss os btcee 295 ' POEHLMANN............ 355 
No. (7. 
WASHBURN, «20005 0h see 295 | HOUGHTON..........00. 340 
SMITH. 6s +050 odecdis snes i i. Re Sr ee 385 
eee .|. 2.20 ackeee $35 | PoEHLMANN............ 410 


Before closing this article, we desire to say that no person 
interested in the piano business was present when these tests 
were made. 

We did not care to have even the suspicion of an influence 
surrounding the investigation, as we intended it for the 
benefit of the trade, and it could be of benefit only if abso- 
lute and uninfluenced results could be obtained. 

Although we had heard a great deal about wire from piano 
manufacturers, we were not aware of the great disparity in 
degree and gradation that exists in some of the wires. We 
shall in all probability make additional investigations and ex- 
aminations during the summer, all of which will, no doubt, 
greatly interest the trade. 

This is the first time in the history of the music trade that 
a trade paper has had the enterprise to investigate a technical 
question with the aid of instruments, &c. With it we begin, 
what may aptly be termed, a new departure in music trade 
journalism, 





T must appear strange to workmen in American piano 
and organ manufactories to read about the reported 
strike of their fellow workmen in Berlin. The latter group 
of beings seems to be particularly unfortunate, according to 
all accounts, for they not only have petitioned that their 
day's labor may be reduced from eleven to nine and a-half 
hours, but that they may be allowed the luxury of not being 
forced to work on Sundays—in short, the whole seven days 
of the week. Although such demands appear very moder- 
ate and rational, it is stated that trade is in so unsatisfactory 
a condition in Germany, that no immediate amelioration of 
the strikers’ condition is probable. In this country the hours 
are not only shorter, but the wages paid competent men are 
quadruple what they are in the Fatherland. It would ap- 
pear from the past behavior of piano employees here (that 
is, in the matter of strikes, &c.), that they do not know when 
they are well off, and only a year’s sojourn in Germany again 
would enable them to appreciate the blessings which they 
have and continue to enjoy here. 





—We acknowledge the receipt of the following card: We 
respectfully call your attention to the opening of our new ware- 
rooms, where an extensive assortment of pianofortes of special 
designs of our own manufacture, also a superior line of other 
reliable makers to rent, to exchange, or sold on monthly pay- 
Small upright pianofortes a specialty. 


Very respectfully yours, 
BRAMBACH & Co., 
12 East 17th St., N. Y. 


ments. 


S. BRAMBACH. 
J. Burns Brown. 





BEATTY’S FIASCO. 


> 


The Business About Ended. 


ANOTHER EXTENSION GRANTED. 


Pressed by Law Suits. 

ANIEL F. BEATTY’S creditors met in Washington, 

D N. J., on the 26th of last month, to renew the extension 

which was granted last January. Beatty could not pay the 

first extension notes, and after a long discussion his credit- 
ors gave him an extension of three months on each note. 

Five of his creditors were appointed a committee to super- 
vise this new .extension, and see to his affairs. He was 
directed to reduce all the expenses in every department, and 
to submit a statement of his condition to this committee on 
the first of every month. In case the new extensions cannot 
be met, this committee is empowered to still further extend, 
thus virtually anticipating Beatty's inability to meet his pay- 
ments as they come due. 

This is about as poor a showing as has ever been made. 
Although saving thousands of dollars since January by not 
advertising to any great extent, Beatty cannot meet his ex- 
It is self-evident to every well-balanced mind 





tended notes. 
that this whole Beatty “racket” is about over. The creditors 
are simply keeping Beatty going in order to get as.much in 
C. O. D. from him for supplies sent at present as they can 
possibly get. 

He is annoyed considerably with lawsuits from persons all 
over the country, who through THE MUSICAL COURIER 
have ascertained the true condition of affairs. This fact had 
some influence with his creditors. We know of claims that 
will be pushed during the ninety days, and in every instant 
these claims are just and Beatty must pay up or go. 

As a competitor in the organ trade he is no longer in the 
field. Two letters just received will be read with interest at 
this juncture: 

FREDONIA, CALDWELL County, Ky., t 
May 16, 1884. 

‘*T’ve been gulled by D. F. Beatty. I sent him the money for 
an organ last September, but have not yet received it. The very 
day I sent the money, I got a warning letter from you, telling 
me what he would do, but it came too late. 

Respectfully, BETTIE BENNETT.” 
EXceELsior, Ga., May 25, 1884. 

‘‘T can say Amen to all that can be said against Daniel F. 
Beatty. He is undoubtedly the biggest liar on record. My 
father and partner in business purchased or paid D. F. Beatty 
for one of his Beethoven organs last summer and they have re- 


ceived no organ yet. Respectfully, 
GeEorGE W. WILLIAMS.” 


And yet Beatty is daily receiving money for organs he 
knows he cannot ship, for if he cannot ship those ordered 
last summer and last September, how, in his present condi- 
tion, can he ship those ordered now? But the swindle 
should be stopped. 





Hammond’s Latest Circular. 
R. A. H. HAMMOND, of Worcester, Mass., the 
manufacturer of the Hammond reed and the Worcester 
organ, has issued the following circular and distributed it ex- 


tensively : 
Offices of Browne, Hotmes & Browne, } 
Sounselors at Law, i 


82 Water Street, Boston, May 22, 1884. 
A. H. Hammond & Co., Worcester, Mass.: 

GENTLEMEN—I have carefully examined the construction of 
organ reeds made by the Munroe Organ Reed Company, and 
have compared the same with the specification and claims of 
Patent No. 86,394, granted to A. H. Hammond February 2, 
1869, and the patent granted to William Munroe January 7, 1868. 

I am clearly of the opinion that the reeds made by the above- 
named company are an infringement of Mr. Hammond's patent, 
and are constructed upon the plan patented by him, and not upon 
the plan patented by Mr. Munroe. Yours truly, 

CAUSTEN BROWNE. 

The above letter signifies absolutely nothing ; it is simply the 
legal opinion of an attorney addressed to his client, who is sup- 
posed to pay a certain sum for the services and opinions of the 
attorney engaged by him ; and as there is, up to the present date, 
no law in Massachusetts, or any other State, or on the United 
States statutes, by which the opinion of a lawyer can be legally 
enforced, we fail to understand how Mr. Hammond’s lawyer’s 
opinion can impress anyone. Mr, Hammond will be kind enough 
to await with Christian patience the decision of the court, which 
will be of vast importance as compared with his attorney’s letter. 








THE MUSICAL DOM FSF. 
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The Superiority of the “SOHMER’” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., Manufacturers, 























149 to 155 E. 14th St., New York. 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura~ 


bility and finish. Have the indorse~ 
ment of all leading artists. 























AUGUSTUS BAUS & CO., 


HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 
8 Correspondence sol 


Ss No. 26 WEST TWENTY-THIRD STREET, NEW YORK. 





d, Agents wanted everywhere. 


—- MANUFACTURERS OF -o 


PIANOFPORTES. 








Known ev eapuheny's and ‘sold. ioe the trade “as in all respects 


first-class instruments. 





BROTHERS’ 
MATCH ESS 


PIANO 


33 Union Square, N, 1, 


DECKER 





“<3NEW ENGLAND#=> 
Cabinet Organs 











ECLIPSE ALL OTHERS IN IMPORTANT IMPROVEMENTS! 


Most Powerful, Melodious, Beautiful and Convenient. Study their 
Superb Qualities and you will have no other. 


CATALOGUES AND TESTIMONIAL BOOKS MAILED FREE TO APPLICANTS. 


NEW ENGLAND ORGAN COMPANY 


Chief Offices, 1299 Washington Street, Boston, Mass. 
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WANE THE \NDORSENENT * ALL vents, 
WANSTRATED CATALOGUES FREE. 


Represented only by the old-established 
and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 
instruments are appreciated. 











FISCHER J, & C, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 











—> OFFICES 
NOWNED FOR 


TONE 2 DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. * 
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NOW IN USE. 


AND WAREROOMS: ~<s— 








THE MUSICAL COURIER. 











‘SUPERB’ HARDMAN PIANO. 
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HARDMAN, DOWLING & PECK. 
HALLET & DAVIS 60'S PIANOS.“ ==" 


WAREROOMS: 486 Washington street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D. C., 
State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 
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BILLINGS & RICHMOND, 


No. 21 East 14th Street, New York. 











SCHREINER CRAC 


—————_<————— 


Ludden & Bates Make Comments. 


KS THE NUT. 





N order to appreciate fully the situation, it is 
necessary to read in full the correspondence indulged in by 
three well-known members of the music trade. The first letter 
appeared in last week’s MUSICAL CouRIER in answer to certain 
inquiries made by Mr. Schreiner through our columns. It will be 
admitted that the letter is not only caustic, but even sar-caustic. 


A Nut for Schreiner to Crack. 
New York, May 22, 1884. 
Friend Blumenberg: 

Your Musica. Courier (an ever welcome visitor) of May 21 
is just received, and I notice that my old friend, EH. L. Schreiner, 
of Savannah, Ga., makes inquiry about our firm. I am surprised 
at this, because he ought to know our address. The Marchal & 
Smith Piano Company are pleased to answer all inquiries. 

I don’t see what object he has in view in making the inquiries. 
Can it be that he hoped your answers would injure us? Perish 
the thought! He is a gentleman, and would not descend to such 
meanness. Whatend is he seeking to accomplish? Can you 
tell me ? 

Mr. Schreiner is an old friend of mine, and I am agreeably sur- 
prised to hear from him through your valued paper. I had not 
heard from him since I used to buy pianos for him from my valued 
personal friend, the late J. P. Hale. Mr. Schreiner could sell the 
pianos to better advantage by saying to his customers that he 


never bought a piano from Hale; so I bought the pianos for him | 


and had another name put on. Our business relations were 
pleasant. I extend to Mr. Schreiner the assurances of my ‘‘dis- 
tinguished consideration.” Truly yours, Rost. W. SMITH. 
Ludden & Bates Southern music house thereupon makes the 
following tart comments : 
Luppen & Bates Sournern Music Houses, | 
St : Savannau, Ga., May 30, 1884. § 
Editor Musical Courier: 


The nut which Robert W. Smith gives our friend Schreiner to 
crack is certainly a bitter one. We well remember when Schreiner 
was selling the Marchal & Smith piano and enthusiastically rep- 
resenting it as far superior to the “ trashy, pine box” Hale piano, 
which he ‘‘ would not be guilty of selling.” 

And now this same Schreiner turns up as an ‘‘Innocent 
abroad,” seeking after information. Well, well; what next? 
We knew that the ravages of time and the wear and tear of a 
‘‘thirty-years’ music business” had told on his faculties some- 
what, but we were not aware that his memory was such a com- 
plete wreck. We extend to him our sympathies, and would 
kindly suggest that in his present condition he will do well to let 
the stencil piano business alone. Boomerangs are dangerous 
things to fool with. 

LuDDEN & BATES SOUTHERN Music House. 


Boomerangs certainly are dangerous. We thoroughly agree 
with the Ludden & Bates house in that sentiment. Boomerangs 
are dangerous. Mr. Schreiner, however, evidently means to have 
his say in extenso, for we have received the following explanatory 
epistle from him, which we print in full. 


: , Savanna, Ga., May 30, 1884. 
Editors Musical Courier: 


I thank our friend, Mr. Robert W. Smith, for the good report 
of our pleasant business relations of nearly twenty years ago. 
He must not trespass, however, upon my good nature and busi- 
ness by stating that he or his firm bought, with my Avow/edge or 
consent, pianos for me from Hale or any other maker for the pur- 

of hoodwinking my customers, to whom I could then state 
that I never bougit of Hale in my life. I never knew Hale or 
any other stencil makers when I bought of M.&S. Having 
been ‘‘shut up” South from 1861 to 1865, and never having 
heard of stencil pianos, or Steinmay & Sons, Becker Brothers, 
Krabe & Co., or any other fraudulent imitations before the war, 
I took M. & S.’s word for it, endorsed by their printed price-lists 
as piano makers, that I was buying and paying cash for Marshall 
& Smith’s pianos, who, Mr. Smith stated, were the successors of 
Marshall & Mittauer, located before the war in Walker street, 
and that they (M. & S.) had their factory ‘‘across the river.” I 
take it for granted that it was Mr. Smith who gave me this in- 
formation ; at least my recollection of the gentleman is that he 
had a clerical look, suave manners, and wore a white choker. 

Eighteen years ago Hale made a better piano than he did dur- 
ing the last years of his life, and, as I understand it, competition 
made him lower his prices as well as the standard and quality of 
his pianos. My customers never knew Hale’s pianos immediately 
after the war, when I purchased of M. &S. I certainly would 
have preferred to purchase and sell a genuine Hale than a bogus 
M. &S. piano if I had known at that time they had no factory 
‘across the river.” If it comes to selling stencil pianos, I cer- 
tainly would prefer them with my name than with M. & S. as 
makers ; but learning that the manufacture of the stencil business 
was so run down that every little Tom, Dick and Harry dealer 
sold the poorest trash that could be had, let alone the numerous 
fraudulent imitations of genuine makers, I discontinued the sale 
of pianos with my name over ten years ago, and only keep one 
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stencil piano without a name to show my customers the difference 
between genuine and bogus. 

I write these lines in haste, as I am preparing to leave to- 
morrow for Europe, to be absent three months. If Mr. Smith 
desires any more facts I can produce written and printed docu- 
ments to substantiate what I have stated. Strange that the 
business letters of his firm to me never even hinted that they 
were selling, much less buying for me, Hale's instruments. 

All this with my distinguished consideration. Yours truly, 

L. SCHREINER. 


BEHR BROTHERS & CO. 


——_——— HO 


Unusual Prosperity. 


T will be three years the first of next month since 
the firm of Behr Brothers & Co. started in the manufacture 
of the now well-known patent cylinder-top upright pianos, and, 
notwithstanding the fact that a disastrous fire completely de- 
stroyed the original factory building on January 29, 1883, the 
firm has attained an enviable position in the piano trade of this 
country. 
tation after the fire. 
rupted one week ; the firm secured a large building down town 
and made arrangements for the erection of a new factory building 
on the lot formerly occupied. The new factory was completed 
and ready for occupancy on May I, 1883, and ever since the firm 
has been making about one hundred pianos and over per month. 


The manufacture of pianos was not inter- 


In reference to the ‘* Behr’ 
tages can be enumerated : 

First—The patent Bessemer steel action frame, rendering an 
unusual evenness of scale, the transition from the upper to the 
lower register being scarcely perceptible. 

Second—Great power and volume of tone combined with a rich 
mellowness. 

Third—A capacity for remaining in tune unsurpassed by any 
other piano manufactured. 

An examination of the wrest plank made of eight thicknesses 
of maple veneer, vertically crossing and recrossing each other, 
will demonstate one reason for this desirable feature. 

Fourth—The patent Endwood bridge, which materially aids in 
producing the sweet-toned, singing treble, for which these pianos 
have become so popular. 

Fifth—The peculiar form of casting the iron frame, giving it a 
strength greater than is generally obtained. 

Sixth—The cylinder top, which is a distinctive feature in the 
Behr Brothers piano. It appeals at once to the esthetic taste 
and does away entirely with the inconveniencé of removing vases 
or other ornaments from the top of the piano when more volume 
is required. The graceful outline of the cases cannot fail to 
please the eye and secure for these pianos an enviable place 
among all others. 

Seventh—The patent finger-board protector. 

This invention consists of a nickel-plated strip so attached to 
the concave name board, that it effectually precludes the possi- 
bility of marring the front of the piano with the finger nails, which 
is the first place that shows use on an instrument, and is so an- 
noying to all who wish to keep their piano looking well. 

It is always an evidehce of merit when a manufacturing firm 
enjoys the confidence of the dealers in its line, and in this 
respect Behr Brothers & Co. can justly feel proud. A glance at 
the list of their agents evinces at once how their pianos are 


esteemed. Among their most prominent agents are : 

Messrs. Kohler & Chase.......+.--++0++ San Francisco, Cal. 
ee a), Clr CE oo ac 6 die. as sccsees ...Salt Lake City, Utah. 
Messrs. Max Mayer & Brother........... Omaha, Neb. 

Smith American Organ Company........ Kansas City, Mo. 
Messrs. Dyer & Howard........ eeeseee St. Paul, Minn 

Root & Sons’ Music Company............Chicago, III. 
William Rohlfing & Co............. ...+-Milwaukee, Wis. 
Clough & Warren Organ Company........ Detroit, Mich. 
POMEL NONE wn. 40 Gish eos webb secces soos Cincinnati, Ohio. 
Paul W. Friederich.... .....+0..++ . «Grand Rapids, Mich. 
Wilcox & White Organ Company........ Pittsburg, Pa. 
EE sc 0 oot wc vcharas oss 6 cae Buffalo, N. Y. 
Leiter Brothers...... rere Fee Syracuse, N. Y. 
Ludden & Bates Music House...........Savannah, Ga. 
Charles Blasius & Sons...........-. .-++- Philadelphia, Pa. 
CIELO ore Re hee cade HU .eeee.+es. Baltimore, Md. 

John F. Ellis & Co... ...sseceecessccces Washington, D. C. 
Gallup & Metzger.......-..eeee0e- ....Hartford, Conn. 

De Zoree & Atwell. .occccvccedecccine Montreal, Can. 


The position of the ‘‘ Behr” piano is assured, and if the firm 
continues to manufacture the same kind of piano it has made 


uprights, the following advan- | *“' ne ; 
png & | with the character and ability of the gentlemen with whom the 





} 
| 


| 


| 


Nothing better characterizes the firm than its resusci- | 
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during the past three years, its business will develop as rapidly in 
the future as it has in the past. 


H. M. Brainard & Co., 
Cleveland, Uhio. 


ERY few new firms have made such rapid success 

in their enterprise as Messrs. H. M. Brainard & Co., of 
Cleveland, Ohio. Mr. H. M. Isham 
formed acopartnership and opened piano and organ warerooms only 


Brainard and Mr. J. F 


a short time ago, but they must already be considered among the 
thoroughly established firms in the music trade to-day. The firm 
has the agencies of the following prominent firms: Steinway & 
Sons, IIaines Brothers, Ernest Gabler & 
Brother, and others. It 
is, therefore, with pleasure that we reproduce the following item 
from the Cleveland Leader of May 25th: 
Nothing Sueceeds Like Success. 

When, early in the spring, Messrs. H. M. Brainard and J. F. 
Isham announced that they had formed a copartnership and 
would open a new piano and organ business in Cleveland, there were 
those who predicted that the establishment of another piano store 
here would be a hazardous venture, in the face of the number of the 
old established firms already in existence, and that the success of 
such an enterprise was far fromcertain. Itis, however, but fair to 
say that the few who thus judged were not either thoroughly well 
acquainted with the piano business as conducted in this city or 


Hazleton Brothers, 
They also represent the Sterling organ. 


new concern originated. To the friends and acquaintances of 
Messrs. Brainard & Isham their success was a foregone conclu- 
sion, and their business since their opening, scarcely two months 
ago, has more than verified the predictions of the most sanguine, 


| far exceeding the anticipations of the members of the firm them- 





selves. 
The great secret of their success is the fact that, aside from the 
ability of both gentlemen as musicians and business men of the 


| strictest integrity and sound judgment, they have adopted the 


system of selling only such instruments as they can fully and con- 
scientiously warrant, and have placed such prices upon them as 
leaves them, what any firm is entitled to, a reasonable profit only. 
This system, together with the prestige which such a world re- 
nowned and eagerly sought after agency as Steinway & Sons 
(which they control), would naturally bring them, has placed the 
firm of H. M. Brainard & Co. first and foremost among the piano 
dealers of the Western Reserve, a position which they are fully 
entitled to and can well maintain. They have a brilliant prospect 
before them, and certainly have the good will of the public, and 
the best wishes of their many friends. 


Both are First-class. 
The following inquiry has been addressed to us: 


River Fats, Wis., May 23, 1884. y 
B 


3anK OF RivgeR Fauis, f 
Editors Musical Courier : 

How do you regard the Sohmer Upright Piano, first, seconc «7 
third-class ? 

How do you regard the Kranich & Bach Upright Piano, first, 
second or third-class ? 

Are you interested in either, or do you speak unprejudiced ? 

You will oblige me very much by answering the above ; your 
opinion is good authority and for this reason I ask. 

Very respectfully, 
JoserpH M. Situ, Cashier. 

30th the Sohmer Uprights and the Kranich & Bach Uprights 
are first-class pianos. 

We are not interested in either, unless you consider our general 
interest in the piano trade; but we speak entirely without preju- 
dice.—[Epiroxs Musica. CourRIER. 





Communication. 
Orrice of Emerson Piano Company, 159 Tremont Street, | 
Boston, May 29, 1884. f{ 
My Dear Mr. Blumenberg : 
OUR note of the 28th inst. is received ; also a 
copy of your paper of same date. In your article alluding 
to Mr. Geo. W. Carter, late of our firm, you do Mr. Kimball, 
Mr. Gramer and myself only simple justice in stating that we had 
nothing whatever to do, directly or indirectly, with the publica- 
tion of any newspaper articles reflecting on Mr. Carter. The 
affairs of the late firm have been settled to the mutual satisfac- 
tion of those immediately interested, and there the matter ends, 
so far as the present proprietors of the Emerson Piano Company 
are ccncerned. Thanking you for your friendly sentiments to- 
ward the new company, I remain, 


Yours truly, P. H. Powers. 





d Professional Cards. 


PROF. S. E. JACOBSOHN’S 


Violin School, combined with Piano and Theory. 


Tenor. Oratorio and Concerts. 


FREDERICK W. JAMESON, 


MISS BELLE COLE, 


Contralto, Oratorio and Concerts. The under- 








A. E. STODDARD, 


Baritone. Oratorio and Concerts. 
Address, Steinway Hall, New York. 





JOHN BAYER, 
rene Instruction. Address, Steinway Hall, New 
rk. 

BECKER'S REPEATING GRAND 
Action; Wessell, Nickel & Gross, Manufacturers. 
Address F. L. Becker, 213 E. 57th St., New York. 


VOGT CONSERVATORY oF MUSIC, 


No. 19 East 14th Street, New York City. 


H. W. NICHOLL 


Revises, corrects and rewrites Musical MSS., pre- 
paring and editing them for publication. Also proofs 
accurately read for Pp s and blishers. Les- 
sons in harmony given by mail. 

Address office of Tue Musicat Courtgr, 25 East r4th 
Street, New York. 














Ensemble and Orchestra Classes free of charge. 
Beginners with abilities will also be taken. Office 
hours from 9g to 12 o’clock every morning, except 
Sundays, in Eureka Hall, corner oth and Walnut 
Streets, Cincinnati, O. 


HERMANN O.C. KORTHEUER, 
Pianist and Piano Teacher, 146 Atlantic Avenue 
Brooklyn, N. Y., and Steinway Hall. : 


LYONS MUSICAL ACADEMY, 


Lyons, N. Y. (founded 1854). Daily lessons. 
Noted for furnishing excellent teachers. Imparts best 
modern fechnigue and artistic execution. Address 
L. H. SHerwoop, M. A., Principal. 


MR. TOM BULLOCK, 


Tenor. Concert, Oratorio, Vocal Instruction. 
Address, Steinway Hall, New York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Cotpy, 23 East 14th Street; or 














residence, 137 West qth Street, New York. 





Care of Wm. A. Pond & Co., 25 Union Square. 


OTTO HACKH, 


Address Professor of Pianoforte, Grand Conser- 
vatory of Music, 46 W. Twenty-third Street; or, 
Augustus Baus & Co.’s Piano Rooms, 26 W. Twenty- 
third Street, New York, 








LOUIS BLUMENBERG, 


Solo Violoncello. Address Musicat Courier, 25 
East r4th Street, New York. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical Theory given by 
correspondence. 

Address, care Hershey Music Hall, (hicago. 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, ged Street and Fourth Avenue, 
New York City. 














signed is authorized to make engagements for Miss 
Belle Cole, who has made a great success with Theo. 
fhomas’ Orchestral Concerts on his tour from ocean 
toocean. Gero. Cosy, 23 E. 14th Street, New York. 


C, A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
furnishes Grand or Small Orchestra and Military Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

25 Union Square, New York. 


MISS ANNIE E. BEERE, 
Office anh tate Sttece, Neste, Musica, Conta 
MISS GEORGINE SCHUMANN, 


Teacher of the Pianoforte. Graduate Academy 
of Music, Dresden. Address Schirmer’s Music Store 
35 Union Square, New York. ; 


MAX TREUMANN, 


Baritone, Concert and Oratorio Singer. Vocal and 
Piano Teacher. 164 East 7oth st., N.Y. City. 
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‘Trade Notes. 


—Henry Behning, Jr., is traveling West and South on busi- 

ness. 
After July 1, J. & C. Fischer will be ready to ship grand 

pianos. 

—Mr. Charles Decker, of Decker Brothers, is in San Fran- 
cisco, Cal 

—Judgment for $578 has been entered against L. M. Law, 
piano dealer, Grundy Centre, Ja. 

—Mr. E. H. Edwards, of Dallas, Tex., and his wife sailed 


for Europe on the Lessing last Saturday. 
C. Stevenot & Co., piano-case manufacturers, assigned on May 
29 to Sampson H. Preferences, $5,116. 
—Mr 
sails on the Furnesia for Liverpool on June 14. 
Hanford & Co., Watertown, N. Y., 
pointed agents for Mason & Hamlin in that section. 
H. F. Getchell & Co., 


and organs, have assigned. 


Levy. 
Ludden, of Ludden & Bates Southern Music Company, 


G have been ap- 


Memphis, Tenn., dealers in pianos 
$6,000 ; $4,400. 

Mr. William Meagher, for twenty years superintendent ‘of 
the purchasing department of Chickering & Sons, dropped dead 


Liabilities, assets, 


in the street, in Boston, on May 28 
Ir. Hugo Kraemer has entered the firm of T. F. Kraemer 
manufacturers of piano covers and stools, at No, 103 East 


New York, 


& Co., 


Fourteenth street, as full partner. 


—Mr. Neil and Mr. Bachur, of Novello, Ewer & Co., London, 
are now in this city. The firm will open a branch here, which 
will be under the management of Mr. Bachur. 


—Herr Kaps, the Dresden piano manufacturer, has offered to 
present a concert grand piano annually to the most successful 
female student who shall leave the Dresden Conservatory of 
Music in the year. 

—One of our E. C.’s of last week says that Mr. George Cook, 
of the Hallett & Davis Company, of Boston, recently returned 
from the South, Why, it is so long ago since Mr. Cook returned 
that he is about getting ready for his next trip. 

—A high honor has been paid to Herr Carl Bechstein, head of 
the well-known pianoforte factory at Berlin. The Emperor Wil- 
liam has conferred upon Herr Bechstein the honorable title of 
** Commerzienrath,” or Commercial Councillor. 
—The new catalogue about to be issued by Ernst Gabler & 
Brother will be the most complete and expensive one the firm has 
ever issued. In addition to the description of the uprights and 
it will contain a full description of the new grands. 


squares, 

—Billings & Richmond struck a bonanza with their ‘* Patti” 
piano. Itisa remarkable fact, and true to the letter, that every 
dealer who has ordered a “‘ Patti’’ upright has at least duplicated 
his order, and in most instances has given the firm a standing 
order. 


ALW 
friends wherever it is introduced. 
excellent reports of its reception in the Western States, and Mr. 


QUALITY J ays TELLS.—Prof. M. Gally’s orchestrone finds 


His traveling man sends in 
Geo. F. Wells, of San Francisco, who is introducing it among the 
people of the Pacific slope, says that nothing he has ever intro- 
duced has given greater pleasure and satisfaction. 

Paul .\ Newspaper Union, 


contains the following interesting item : 


The St. rthwestern of May 24, 
NATHAN FORD'S NORTHWESTERN BUSINESS, 


FOR MONTANA. 


Knaue Pianos 
As an indication of the popularity and immense success of the Knabe piano 
in the Northwest, and of the extended trade of Nathan Ford throughout the 
territory newly opened by the Northern Pacific, it is gratifying to mention 


the receipt of orders for three Knabe pianos in one day for a single town in 


Montana. The previous shipment of pianos to various points in that Terri- 
tory by Mr. Ford had given such satisfaction that the purchasers above men- 
tioned ordered without hesitation direct from the house by correspondence. 
As is well known, this house positively guarantees satisfaction to all its 
patrons at whatever distance, and will at any time pay return charges on 
goods should they not prove satisfactory. This reputation and the quality 
of the goods handled are among the causes of its remarkable success. 

—The New York 7ribune of May 28 contained the following 
item : 

CHARGED WITH SWEARING FALSELY.—James Morgan, of 
Morgan & Co., No. 99 Maiden lane, was held on a charge of 
perjury by Judge Duffy yesterday at the Tombs Police Court. In 
a civil suit he swore that papers relating to an assignment had 
never been signed by him. 


The only Mr. James Morgan of No. 99 Maiden lane that we 
know of is the President of the Mechanical Orguinette Company, 
831 Broadway. If we are mistaken we are ready for correction. 

— During last month the Sohmer piano was used at the follow- 
ing important concerts: May 10, at Kingston, N. Y., with the 
Emma Thursby Concert Company, Chevalier de Kontski, pianist; 
May 23, Lee Avenue Congregational Church, Brooklyn, where 
Miss Emily Spader and Messrs. Lefebre and Lax gave a concert. 
On this occasion Sohmer's “ Bijou” grand was first heard in pub- 
lic. May 28, Nahan Franko’s testimonial concert in the Park 
Theatre, Newark, Edward Neupert, pianist. 


Pianos Wanted. 


> 
To be Placed in the Public Schoo:s. 


HE following circular has been issued by the 
Committee of School Furniture of the Board of Education. 
Seventeen pianos in all are wanted : 

“*Sealed proposals will be received by the Committee on School 
Furniture of the Board of Education at the hall of said Board, 
No. 146 Grand street, until Monday, the gth day of June, 1884, 
and until 4 o’clock Pp. M. 











on said day, for supplying seventeen 
new pianos for use in the public schools, as follows : 

**One each in female departments of grammar schools Nos. 14, 
23 and 48; primary departments of grammar schools Nos. 24, 
28, 39, 65 and 69; mixed grammar department of grammar 
school No. 6t and primary school No. 3, in each of which the old 
piano in use is to be removed by and belong to the person to 
whom the contract may be awarded. 

‘* New pianos are also required in_each of the following-named 
new schools : ; 

“Male department of grammar school No. 77; female depart- 
ments of grammar schools Nos. 76, 77 and 78; primary depart- 
ments of grammar schools Nos. 76, 77 and 78. 

‘‘A separate price must be named for the piano for each 
school, after deducting the allowance to be made for the old 
piano in each case. 

‘* The pianofortes in question are to be of what is known as the 
‘Square Grand’ type, of at least seven octaves, three strings in 
the treble register, modern improvements, and to have a rose- 
wood case. 

“* A written warrantee to be given that the pianos will be kept 
in good order by the accepted bidder for a period of five years. 

** Specialties, if any, are to be mentioned in the bids, and all 
qualities calculated to make the instrument of particular value for 
use in schools should be fully set forth. 

“The party submitting a proposal, and the parties proposing to 
become sureties, must each write his name, residence and place of 
business on said proposal. 

“ Two responsible and approved sureties, residents of the city, 
| are required. 

“For location of schools, see the School Directory, copies of 








which may be obtained on application at the office of the Clerk 
of the Board, No. 146 Grand street. 
‘* The committee reserve the right to reject any or all of the 
proposals submitted. W. J. WELcuH, 
WILLIAM M. Ivins, 
HosEA B. PERKINS, 
Epwarp J. H. TAMSEN, 
WILLIAM B. WALLACE, 
‘*Committee on School Furniture.” 
Dated New York, May 26, 1884. 


TO THE TRADE. 











HIGHLY IMPORTANT. READY FOR DELIVERY. 





E have secured the agency for America of the 
‘* International Directory of the Music Trade,” published 
in Leipsic, Germany, by Paul de Wit. This book is of great 
value to the trade, as it contains a complete list of all the manu- 
facturers and dealers in all branches of the music trades in the fol- 
lowing foreign countries: Germany, Austro-Hungary, Switzer- 
land, Denmark, Norway and Sweden, Roumania, Turkey, Russia, 
Great Britain, Italy, Holland, Belgium, Luxemburg, France, 
Spain, Portugal, Greece, West Indies, Central and South America, 
Australia, Africa and Asia. It also contains other valuable mat- 
ter, as, for instance, the technical terms in English, French and 
German, used in the construction and application of all kinds of 
musical instruments. Price $5. Postpaid. Orders now received. 
The book will be delivered at once. Address 
BLUMENBERG & FLOERSHEIM, 
Editors and Proprietors MUSICAL COURIER, 


American Agents. 25 East Fourteenth street. New York. 











In tearing down a portion of the Washington Hotel 
last Friday at Bordentown, N. J., a violin, with the name of 
of ‘‘ Thomas Paine” branded on it, was found stowed away in 





the attic. Paine did considerable writing in this old town at the 
inn named. 
“AN ‘INDISPENSABLE BOOK 


-—IS THE— 


Organ ¢ Piano Lease Record, 


PUBLISHED BY THE 


NEW ENGLAND ORGAN COMPANY. 


A complete check on every instrument sold, recording the 
sale in all its details, and keeping an accurate account of each 
and every payment thereafter. By the use of this book your 
leases and contracts can be filed away in your safe and never 
again referred to, until required to pass back to your customer 
at the time of the final payment. It saves a great deal of time 
and annoyance, and always keeps before you a complete 
statement of your customer’s account, without all the routine 
work of posting books, &c. This condensed and simplified 
account of each sale, furnishing at the same time a record to 
the énd or last payment, is, if possible, of greater importance 
than your Bill Book, They will be furnished to contain rec- 
ords of from one to eight hundred sales, as the customers 
require. Send your orders to the publishers, stating number 
of sales required. 


NEW ENGLAND ORGAN CO., 
1297-9 Washington St., Boston, Mass., U.S. A. 








The 
Orchestrone 











RASS SS 


ORGANS? PIANOS 


PROF. M. 


Self-Playing 





Real Music with EXPRESSION. 


INSTRUMENTS WHICH PRODUCE IT. 


THE ONLY AUTOMATIC 


PLP PNP IP ~~ ~~ 


Address M. GALLY, 76 Fifth Ave., New York. 


GALLY’S 





PPA PAPA PIP IPP 
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WESSELL, NICKEL & GROSS 


—- MANUFACTURERS OF — 


Pianoforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 
—NEW YORK.+— 
—* ESTABLISHED 1843.-«*— 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 
No. 175A TREMONT STREET, BOSTON, MASS. 


tj: CONOVER BROS. 


MANUFACTURERS OF 
UPRIGHT FPIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki. 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 

je San Francisco, and many others. 


GRAND, SQUARE 
and UPRIGHT 











GHORGEH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


MUNROE ORCAN REED CO., 


—— MANUFACTURERS OF THE — 


MUNROE PATENT ORGAN REED, 


And Dealers in ali kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 








HOWARD SCHUBERTH & C0. onon'sqcans, NEW YORK 


Music Publishers, Importers and Dealers. 


All the Latest Publications. Complete ta of the celebrated Cheap Editions of STEINGRAEBER, 
Leipsic; C. F. PETERS Leipsic; HENRY LITOLFF, Brunswick ; ENOCH & SONS, London; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stuttgart; BREITKOPF & HAERTEL, 
etc. 








% 235 EAST 21st STREET, NEW YORK. 


Liepsic (Volks-Ausgabe), etc., Catalogues sent free upon application. 
—MANUFACTURERS OF— 


STULTZ & BAUER, verizn: § Square 
701, 703, 705 & 707 First Ave., PI ANOS 





TA. HAMMACHER & CO... 


A. HAMMACHER & C 


—— JOBBERS IN —— 


Piano-Forte Materials. 


SEND FOR CATALOGUE AND PRICES. 


: 
ete 


i i i i ie 


NEw LToRrH 
aaaaaaaanananed >)! 
209 BOWERY, NEW SOS. 





SOUNDING BOARDS 


=A SPOT AL TT. 


+> jihad cht ees, Oe 





JAMES & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 





THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 





OF STRICTLY FINE GRADE AT 
MEDIUM PRICES. 


— WE MAN ate —_—_ 


al Upright and Squares. 


Sow cone” The DONO aa me Milton 


NEw ToR=E= 
| ORGANS. 
| First Class, New and Attractive Styles. 
(7 AGENTS WANTED. 
| 29 CHESTNUT ST., PHILADELPHIA. 





PIANO 


First Medal and Ae eee: at the Centennial Exhibition, Philadelphia, 1876. 





S \4 Gola Me Medal at the 
e 3 World’s Fair, Vienna, 
1873. 


Gold Medal at at the 
World’s Fair, Vienna, 
1873. 


Has received the Highest Honor ever obtained by any Piano Manufacturer for 


GRAND, SQUARE & 


BS ae ad oO a. HB PIANC Os 


‘* For greatest power, pleasing and géale quality of tone, pliable action and solid ee novelty o1 construction in an independent iron frame, and placing strings in three tiers.” 


FACTORY, 34th St., bet. 1Oth & I Ith Aves. 


WAREROOMS, No. 11 E. 14th St., New York. 








BE Fake BROS. && CO 





292 to 298 Eleventh Avenue, | 
NEW YORK CITY. 





Patent Cylinder Top Upright Pianos 


Cor. r, West ‘Twenty-Ninth wan. <.. 
NEW YORK CITY. 








WM. SCHAEFFER, 


MANUFACTURER OF 


Square: and Upright Pianos, 


456 West 37th Street, New York. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Piano in America. (8 Send for Catalogue. 





NE 


Pp 





N. B.—Pianos not shipped before being thoroughlv ; 
Tuned and Regulated. 


W 


ANS) 


ARE NOTED FOR THEIR 
FINE QUALITY.OF TONE AND SUPERIOR FINISH 


CATALOGUE SENT FREE 


NEWENGLANDPIANOCo. 


3A2 GEORGE St. 


HosTon Mass. 
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ne Ow THOM VW ARTIN GUITARS tm aL 


Manufactured by C. F. Martin & Co. 
ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GONI | 
Mr. J. P. COUPA, 


Mr. 
Mr. FERRARE, 


WM. SCHUBERT, | 


Mr. S. De La COVA, 
Mr. CHAS. Dr JANON, 


| Mr. H. WORRELL, 
Mr. N. W. GOULD, 


| Mr. N, J. LEPKOWSKI, 


and many others. 


but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them not only here in the United States, but 
also in Europe. They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 









KipAcw 


Grand, Square and Upright 


~PIANOS.> 


Received Highest Award at the United States 
Centennial Exhibition, 1876. 
And are admitted to be the most Celebrated In- 
strum 
2" Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 
Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 





THE 


TABER 


ORGAN CO. 


He 
FACTORY 





Worcester, 





MITH 


AMERICAN 








a 
ents of the Age. Guaranteed for Five Years. | 


ORGANS 





— an — 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
(#” Over 100,000 Made and Sold. 


Catalogues free on application. 


THE 


SMITH AMERICAN ORGAN CO, 


BOSTON, MASS. 





¢ \ 
* - i 
. 
' 
ta) 


PIANOS. 


Established 1861. 





Nearly 20,000 now in use. 


GUILD, CHURCH & CO., 
175 B TREMONT ee T, a MASS, 
&™ Correspor 





BRIGGS’ 5 


OLD AND RELIABLE 


Piano stool 


1 MANUFACTORY, | 





PETERBORO, N. H. 





luu 


y 





KNABE 


Grand, Square and Upright 


PIANOFORTES. 


» Instruments have been before the public for 
Bi. ry ‘itty yee _— , and upon their excellence alone 


: UNPURCHASED PRE-EMINENCE 


Which e s them as UNEQUALED in Tone, 
| Touch, se and Durability. 





Every Piano Futty WARRANTED FOR Five YEARS. 


WM. KNABE & CO. 


WAREROOMS: 
112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., Baltimore. 


CORNISH & CO., 


—MANUFACTURERS OF— 


PIANOS © ORGANS, 


VYashington, N. J. 








CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO 


FELT MANUFACTURERS. 





MANUFACTURERS OF 


HERRBURGER- SGHWANDER, Pianoforte ~~ P 


added t 


their Factories a finely equipped dep Wa nt for the manufacture of 


uEYS FOR PIANO AND ORGAN, 


Ar are oting spe 


al attention to the tastes of their American trade, Free delivery. Competition prices. 
Pro »mpt service, Liberal conditions. 


Address 


HERRBURGER-SCHWANDER, 16 Rue de l’Evangile, Paris, France. 














THE 


HAINES | 
—»i BROS.’ 


NEW UPRIGHT 





SEND FOR 


CIRCULAR. 





HAINES BROTHERS, | HAINES & WHITNEY CO., 


97 FIFTH AVENUE, | 
NEW YORK. | 


182 & 184 WABASH AVENUE 
CHICAGO. 





THE STERLING ORGAN CO. 


R. W. BLAKE, Gen’! Manager. 
THE POPULAR 


AMERICAN INSTRUMENT, 


CONTAINING 
THE FAMOUS CHIMES 
OF SWISS BELLS. 








Factories: Derby, Conn. 





New York Warerooms: 
7 & 9 West 14th Street. 
E. H. MCEWEN & Co., Managers. 
Chicago Warerooms: 179 Wabash Avenue. 
R. H. Roppa, Manager. 








et Ul ee 


PIANOFORTES, 


w-— 





SQUARE and UPRIGHELT. 
JOHN F. HONER, Sli, 513 & 515 W. 42d St., NY. 
Hl RST t 
~SQUAR 0 
Send PIANOS Prices. 


—— MANUFACTURED 
AN GH 
CHRISTIE & SON, 209 to 223 W. 36th St., N.Y. 





BILLINGS 


+PIANOS,< 


— MANUFACTURED BY — 


BILLINGS & RICHMOND, 


Factory, - 124 & 126 West 25th Street. 
Warerooms, - - 21 East 14th Street. 
NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianoforte Strings and Desks, 


DEALER IN MUSIC WIRE, 
220, 222 & 224 East 22d Street, New York. 


SPOFFORD & Co., 


Piano and Organ Hardware, 


DOLGEVILLE (Herkimer Co.), N. Y. 


HORACE WATERS & CD. 


PIANOS and ORGANS. 


t AGENTS WANTED. 














Warerooms, 124 Fifth Ave. 
Factory, Corner Broome and East Streets, 


NEW YORK. 
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suitors te PPA OK A RD ORGA IN J Mente a 


FORT WAYNE ORGAN Co., FORT WAYNE, Ind. 














ERNEST GABLER & BROTHE 


— ESTABLISHED 184. ——- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PLANS. 


LL our Pianos have my aaa Agraffe Bell Metal Bar arrangement, patented 

July, 1872, and November, 1875, and my Uprights have my pate t metallic 

action frame, cast in one piece, a caduaied May, 1877, and March, 1878, which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 











E. P. CARPENTER ORGAN CoO. 


+» ESTABLISHED 1850. 
FACTORY, BRATTLEBORO, VT. 








FRANCIS NEPPERT, 


Manufacturer of all kinds of 


PIANO STOOLS. 





Store Stools, Cloth, Felt, 
Music Racks, Bice ei 
ubber Covers, 
Comers for Grands and 
Stands. Uprights. 








— ALSO — 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. 
390 Canal Street, near West st Broadway, New York. 


> Corresponvence Souicitep. 





GEORGE W. SEAYERNS, 


MANUFACTURER OF 


GRAND, SQUARE and UPRIGHT 


pi ano-Worte « fotions, 


No, 113 BROADWAY, 


CAMBRIDGEPORT, MASS. 





BOSTON 
Musical Instrument Manufactory. 


Ge Send for Cata- 
logue and Price List. 





BAND INSTRUMENTS 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World, 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 














A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furriish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 








JULIUS BAUER & GO 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


ILL. 





sPATEN 





ORGAN ACTIONS. 


Fronts for Upright Pianos. ff 


(Patented Jan. 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC esr ot 


Artists’ Busts and Stools, 


Fitted Grand Covers of Fleece Cloth, 
Silk Plush, &c. 





Ge CaTaLocue Freez. 
Imported Square Covers at European Factory Prices. Embroidered Flags and Banners. 


T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS, 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
Action Leather, Punch Leather, 


F, W, K RA FT, CUT LEATHER PUNCHEONS. 


Also Leather for ited Gloves an and other purposes. 
BUCKSKINS and CAPPING LEATH ER SPECIALTIES. 
BROWNSVILLE, Westchester County, IN. YZ 


UPRIGHT 
PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass 





MANUFACTURER OF 























CORRESPONDENCE SOLICITED Faoe ALL PARTS fa Ma THE GLOBE. CIRCULARS MAILED ON APPLICATION. 


ITHACA ORGANS fi rach ORGAN AND PLANO CO. 


Are wafted triumphantly into brilliant ascendancy over all others, | eg 
through their nightingale sweetness and unexampled durability, actually 
growing better with use, therefore warranted for ten years. 





GS} SWISS CHIMES A SPECIALTY.——) 





Novelty in styles a great feature. 





(0, /PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 





Office and shies, | ITHACA, N. Y. 


J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. A. BAUS, Manager. 


The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 
system to resist strain and climatic effects, therefore warranted for twenty 
years, and rendering a grandeur and originality of tone which must bring 





the Duplex rapidly to the front. 





PALAGE ORGAN 





THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manu- 
facturer of Reed Organs in the World. Send for Illustrated Catalogue to the 


LORING & BLAKE ORGAN CO., Worcester, Mass.. or Toledo, Ohio. 





E.G. HARRINGTON  & CoO., 50 2 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone. 





Square?’ Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET, 


NEW YORK CITY. 








BAY STATE ORGAN wu citi ct 


DO NOT FAIL TO CORRESPOND WITH 
THE MANUFACTURERS, 


0. PB. HUNT & CO., 


101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORE WAREROOMS, STEINWAY HALL 


Nos, 107, 109 & 111 East Fourteenth Street. 





CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower sedpemend Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, ‘STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY, 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


UPRIGHT PIANOS A SPECIALTY. 


MASON & HAMLIN 


Upright « Pianofortes, 


EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 





Entire Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 

2. Greater durability and much less liability to get out of tu e; will not require 
tuning one-quarter as much as wrest-pin Pianos. They are thus especially adapted to 
use in trying situations and climates, 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 

- tt —— 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No. 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York ; 
No. 149 Wabash Avenue, Chicago, Ill. 














QNLY THE BEST MATERIALS USED. 


1125 WASHINGTON 





C. Cc. BRIGGS & CO. 


Upright and Square Pianos. 


EE 1. Sie ant, eee 


NONE £ BUT THE FINEST W WORKMANSHIP. 























ALFRED | 











Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N, Y. 


PIANO?ORGAN 


wie FELT & SOUNDING BOARD-FACTORIES AT: DOLGEVILLE; N.Y, 









Paris, 1878. 


| 








SAW MILLS: 
DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZI&G, N. Y. 


4 MATERIALS, 











No. 122 EAST THIRTEENTH STREET, NEW YORK. 





BEHNING 


riaae: Upright and Crand Stance 


Pr UA 
jPROED » ‘ 
oO 


7 wh 
gen, 





Factory: 124th Street and First Avenue, New York. 


BEHNING & SON. 











McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 


Address E, MoCAMMON, Cor. Broadway and North Ferry Strevt- Albany, N. Y. 
Only Successor te BOARDMAN, GRAY & CO, 





The Trade Invited to Test 


Quality and Price. 
CHASE PIANO C0., 


Manufactory and Warerooms. 
& RICHMOND INDIANA. 


SONVIid 














LOCKWOOD PRESS, 126 and 128 D 





uane Street, cor. Church, New York.. 








